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INTRODUÇÃO
2HQVDLR³26LJQL¿FDGRGD&RUQR&LQHPD´DSUHVHQWDXPDOLQKDGHUDFLRFtQLROyJLFRTXHVH
LQLFLDQRSURFHVVRFLHQWt¿FRGDFRQVWUXomRHSHUFHomRGDFRUeDSUHVHQWDGRRHVSHFWURGHFRUHV
H UHVSHWLYRVFRPSULPHQWRVGHRQGDTXHD UHWLQDGR VHUKXPDQRpFDSD]GHSHUFHFLRQDU'H
VHJXLGDpFRORFDGDDTXHVWmRGD³KDUPRQLD´RX³QmRKDUPRQLD´GDVFRUHVSRU-RKDQQHV,WWHQ
e a análise pormenorizada de Micco-Groenholm, acerca da psicologia das cores e efeitos que 
SRGHUmRWHUQRHVSHWDGRU2FDStWXORGDFRUp¿QDOL]DGRFRPRHVWXGRGDSUHVHQoDGHVLJQRV
VHPLyWLFDLQVHULGRVQR¿OPH³9HQWUH´
2FDStWXORUHIHUHQWHDR$PELHQWH)tOPLFRLQWHJUDDFRUQDFRQVWUXomRGDHVWpWLFDYLVXDOSDUDR
FLQHPD2GLVFXUVRpIXQGDPHQWDGRFRPEDVHQDVREVHUYDo}HVGH(GJDU0RXUDTXHGHFODUDXP
PpWRGR~QLFRGHSUHSDUDomRGDLOXPLQDomRGRset$UHÀH[mRSHVVRDOpIHLWDDWUDYpVGHLPDJHQV
GR¿OPH³9HQWUH´1DVtQWHVHGDFRUHDPELHQWHItOPLFRpFRQVROLGDGDDLQWHJUDomRGDFRUQD
construção da mise-en-scène HVXFHVVLYDFRPSRVLomRYLVXDOGRDPELHQWHItOPLFR
1RVFDStWXORV³&RU´H³$PELHQWH)tOPLFR´VmRDSUHVHQWDGDVUHIHUrQFLDVSRQWXDLVDRSURMHWR
³9HQWUH´FRPRH[SOLFDomRSUiWLFDGRVFRQFHLWRVPHQFLRQDGRV
1D DQiOLVH GH FDVR HVWmR SUHVHQWHV DV LQÀXrQFLDV TXH DIHWDUDP D FRQFHomR YLVXDO GR ¿OPH
³9HQWUH´DVVLPFRPRDH[SOLFDomRGDVPHWRGRORJLDVDGRWDGDVSDUDDUHDOL]DomRGHIRWRJUD¿D
GRSURMHWR
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1. COR
1HVWHFDStWXORpHVWXGDGRRDWULEXWRFRUUHVSRQGHQWHjFRUQDFULDomRGHVLJQL¿FDGR
GHVGHDVXDFRQVWUXomRSHODIRUPDGHRQGDPDJQpWLFDDWpjIRUPDomRGHVHQWLGR
QDUHODomRFRPDQDUUDWLYD
6HQGRRVLJQL¿FDGRGDFRURSULQFLSDOIRFRGHVWHHQVDLRVmRDQDOLVDGRVRVPpWRGRV
GHFRQVWUXomRPHFkQLFDSDUDRXVRFLQHPDWRJUi¿FRHGHDVVRFLDomRDRVHOHPHQWRV
YLVXDLVItOPLFRVeWDPEpPUHIHULGRRFDUiFWHUVXEMHWLYRGDFRUQDSLQWXUDTXH
-RKDQQHV,WWHQDWULEXLDRFRQWH[WRFULDWLYRGRDUWLVWDFRPRVWHUPRV³KDPRQLRVR´
H³QmRKDUPLRVR´
e SUHPLVVD GHVWH HQVDLR TXH D FRU DFUHVFHQWD VLJQL¿FDGR DR FRQWH~GR
FLQHPDWRJUi¿FR WUDQVSRUWDQGR XPD PDLRU FDUJD HPRFLRQDO DR HVSHWDGRU $
SHUFHomRGDFRUpDQDOLVDGDVHJXQGRGRLVSDUDGLJPDVQXPDSULPHLUDIDVHDWUDYpV
GDSURYDFLHQWt¿FDTXHFRQVWDWDTXHRVHUKXPDQRHQWHQGHGXDVFRUHVFRPRVHQGR
diferentes e atribui valor emocional a certas gamas cromáticas; a segunda fase 
corresponde à psicologia da cor, que apresenta uma análise subjetiva em relação 
jUHDomRHPRFLRQDOGRHVSHWDGRUSHUDQWHRLPSXOVRGDFRU
2VXEFDStWXOR6LJQL¿FDomR6HPLyWLFDHVWXGDDSRVLomRGDFRUQDDWULEXLomR
de sentido visual, quer seja na construção do ambiente fílmico ou em signos 
presentes na mise-en-scène$DQiOLVHpIHLWDHPWRUQRGDFRQFHomRVHPLyWLFDGR
¿OPH³9HQWUH´eDSUHVHQWDGRRSDSHOGDFRUQDUHODomRDQWDJyQLFDTXH7LDJRH
$QDWrPQRGHVHQURODUGDQDUUDWLYD1D~OWLPDSDUWHGRFDStWXORVmRGHPRQVWUDGRV
RVVLJQRVSUHVHQWHVHPWRGRVRVHVSDoRVGHLQWHUDomRGDVSHUVRQDJHQV
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1.1 CONSTRUÇÃO E PERCEÇÃO DA COR
Color is one of our most important tools and not merely because we can do beautiful things 
with it. Far more fundamentally is its power as a communications tool. Color affects the viewer 
in the same way that music or dance does: it reaches people at a gut emotional level. For this 
reason, it can be a powerful tool in creating visual subtext.1
$OX]pFRPSRVWDSRUXPDHQRUPHTXDQWLGDGHGHIRW}HVTXHTXDQGRLQWHUDJHPHQWUHVLGHYLGR
jVVXDVSURSULHGDGHVHQHUJpWLFDVFULDPRQGDVHOHWURPDJQpWLFDVGHFRPSULPHQWRYDULiYHO$FRU
pSHUFHWtYHODRROKRKXPDQRTXDQGRRFRPSULPHQWRGHRQGDYDULDHQWUHRVQPHRVQP2
$UHWLQDGRVHUKXPDQRpFRPSRVWDSRUGRLVWLSRVGHFpOXODVRVEDVWRQHWHVVmRUHVSRQViYHLVSHOD
perceção da luz e da escala de cinzas, sendo cem vezes mais sensíveis à luz que os cones; Estes 
WrPXPDIXQomRPDLVDWLYDQDGLIHUHQFLDomRGRTXHFKDPDPRVDVFRUHVSULPiULDVYHUPHOKR
YHUGHHD]XO1RUPDOPHQWHDUHWLQDSRVVXLWUrVWLSRVGHFRQHVXPSULPHLURTXHUHDJHjHQWUDGD
GHOX]SHORVFRPSULPHQWRVGHRQGDORQJRVRTXHSRVVLELOLWDDRFpUHEURUHFHEHUDFRUYHUPHOKD
RVHJXQGRFRUUHVSRQGHjOX]GRFRPSULPHQWRGHRQGDPpGLDDVVRFLDGRDRYHUGHHR~OWLPRWLSR
GHFRQHUHFHEHDOX]GRVFRPSULPHQWRVGHRQGDFXUWDWUDQVPLWLQGRWRQVGHD]XO
1 %52:1%ODLQ±Cinematography - Theory and Practice.HG%XUOLQJWRQ0$(8$)RFDO3UHVV 
,6%1S
2 QPQDQyPHWUR±8QLGDGHGHPHGLomRFRUUHVSRQGHQWHD[-9PHWURV
*Ui¿FR(VSHFWURGHFRUHVHUHVSHWLYRVFRPSULPHQWRVGHRQGD
>GLVSRQtYHOHPKWWSVFLHQFHEORJVFRPVWDUWVZLWKDEDQJWKHFRORURIVSDFH@
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5HODWLYDPHQWHDRVWDQGDUGGDGHQRPLQDGDOX]GLDdaylightN3HOX]QRLWHtungstenN 
HVVDDVVRFLDomRpFDXVDGDSULPDULDPHQWHSHORHIHLWRPurkinjeGHVFREHUWRSRU-RKDQQHV9RQ
3XUNLQMH2ItVLFRH¿OyVRIRFKHFRGHVFREULXQXPGLDHQXEODGRDRSDVVHDUSRUXPMDUGLPTXH
DVÀRUHVD]XLV³EULOKDYDP´PDLVGRTXHDVYHUPHOKDVHQTXDQWRQXPGLDVRODUHQJRRPHVPR
QmRDFRQWHFLD
This is now called the “Purkinje effect”, which fools the brain into perceiving moonlight as 
VOLJKWO\EOXLVKHYHQWKRXJKDVUHÀHFWHGVXQOLJKWLWLVWKHVDPHFRORUDVGD\OLJKW
7KLV LV WKH UHDVRQ LW LV D FRQYHQWLRQ LQ ¿OPPDNLQJ WR OLJKW QLJKW VFHQHV DV VOLJKWO\ EOXH
representing how we perceive moonlight, not how it actually occurs in nature.4
$FRUGHXPREMHWRpRUHVXOWDGRGDVRQGDVHOHWURPDJQpWLFDVGHOX]TXHDVXSHUItFLHDIHWDGD
QmRDEVRUYH$OX]GRVROSRUH[HPSORpXPFRQMXQWRGHWRGDVDVFRUHVPDVQmRQDPHVPD
SURSRUomRGHLQWHQVLGDGHLight is an “additive system” of color, tendo como cores primárias o 
YHUPHOKRYHUGHHD]XOTXHTXDQGRPLVWXUDGDVHQWUHVLIRUPDPRPDJHQWDDPDUHORHFLDQR$
PLVWXUDGHWRGDVDVFRUHVRULJLQDREUDQFR
3HORFRQWUiULRRSUHWRWDOFRPRRFRQKHFHPRVpDDXVrQFLDGHFRUSRUTXHWRGDDOX]pDEVRUYLGD
2VLVWHPDXVDGRQDSLQWXUDpXPH[HPSORRQGHRFRUUHDVXEWUDomRGHFRUWHQGRFRPRFRUHV
SULPiULDVRPDJHQWDFLDQRHDPDUHORTXHTXDQGRFRQMXJDGRVUHPRYHPVXEWUDHPDOX]FULDQGR
RSUHWR
*Ui¿FR6LVWHPDDGLWLYRHVXEWUDWLYRGHFRUHV
>GLVSRQtYHOHPKWWSDQQKMHOOHZRUGSUHVVFRPLQIRWKXPEQDLOVNHWFKHVLQIRPRUHFRORU@
3 2NHOYLQVtPEROR.pRQRPHGHXQLGDGHGHEDVHGR6LVWHPD,QWHUQDFLRQDOGH8QLGDGHV6,SDUDDJUDQGH]DWHPSHUDWXUDWHUPRGLQkPLFD
4 %52:1%ODLQ±Cinematography - Theory and Practice.HG%XUOLQJWRQ0$(8$)RFDO3UHVV 
,6%1S
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1.1.1 CAPTAÇÃO DA IMAGEM
([LVWHP GRLV PpWRGRV GH UHJLVWR GH LPDJHP 1R DQDOyJLFR D OX] FDSWDGD SHOD REMHWLYD p
JUDYDGDGLUHWDPHQWHQDSHOtFXODDWUDYpVGHXPSURFHVVRPHFkQLFRTXHPRYHRVframesGR¿OPH
de acordo com o shutter1RPpWRGRGLJLWDOPDLVXVDGRQRPXQGRDFDGpPLFRRVVHQVRUHV
HOHWUyQLFRVVHUYHPRPHVPRSURSyVLWRTXHDSHOtFXODPDVGHVWDYH]UHJLVWDPRVSDGU}HVGHOX]
HDXVrQFLDGHODGHIRUPDGLJLWDODWUDYpVGH¶VH¶V
$PDLRULDGDVFkPDUDVGLJLWDLVGHDOWDGH¿QLomR +'SRVVVXHPXPVHQVRUFRPR WDPDQKR
LJXDORXLQIHULRUDPPVHPHOKDQWHDRXVDGRQDVPiTXLQDVIRWRJUi¿FDVUHÀH[
2VHQVRUSURFHVVDDFRUDWUDYpVGDWHFQRORJLDBayer Filter, permitindo que o sistema de três 
FRUHV5*%VHDJUXSHHPSDGU}HVFRPDPDWUL]*5*%
(VWHPpWRGRSHUPLWHTXHPHWDGHGRV¿OWURVVHMDPRFXSDGRVSHODFRUYHUGHFRUGRPLQDQWHQD
SHUFHomRGRROKRKXPDQR
2¿OPH³9HQWUH´IRL¿OPDGRFRPXPD%ODFN0DJLF3RFNHW&LQHPD&DPHUDTXHFRQWpPXP
sensor CMOSGHWDPDQKRSUy[LPRGHPPHVWDFkPDUDFDSWDDVLPDJHQVHPIRUPDWRRAW, 
RTXHSHUPLWHXPDFRUUHomRGHFRUPDLVH¿FLHQWHVWRSVGHDynamic Range
2 IRUPDWRRAW permite ao utilizador o acesso a toda a informação que o sensor capta na 
FULDomRGDLPDJHPGLJLWDOWDOFRPRRQHJDWLYRQRFLQHPDDQDOyJLFR
2RAW tem uma compressão mínima comparando com os formatos MOV ou MP4, não perdendo 
RXDOWHUDQGRDTXDOLGDGHGDLPDJHP
*Ui¿FR3DGU}HVGHFRUGRVHQVRUBayer
>GLVSRQtYHOHPKWWSHQZLNLSHGLDRUJZLNL%D\HUB¿OWHU@
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5$:LPDJH¿OHVFDQLQHVVHQFH¿OO WKHVDPHUROHDV¿OPQHJDWLYHV LQ WUDGLWLRQDO¿OPEDVHG
photography: that is, the negative is not directly usable as an image, but has all of the information 
QHHGHGWRFUHDWHD¿QDOYLHZDEOHLPDJH5
A principal vantagem de gravar no formato RAW está no acesso à imagem em bruto, o que 
SHUPLWHDRXWLOL]DGRUDOWHUDURVYDORUHVGDFRUGHIRUPDVLJQL¿FDWLYDJUDoDVjHVFDODDPSODGH
dynamic rangeHFULDUDPELHQWHVGLVWLQWRVFRPDPHVPDLPDJHP
Hablar de la armonia de los colores es juzgar la acción simultánea de dos o de varios colores. 
Las experiencias y las pruebas de concordancias subjetivas de colores muestran que personas 
diferentes pueden tener opiniones distintas acerca de la armonia o la ausencia de armonia.6
2GHEDWHVREUHDKDUPRQLDGDVFRUHVUHTXHUXPDYLVmRVXEMHWLYDQDSHUVSHWLYDGRDUWLVWDTXH
LQWHUSUHWDFDGDFRQMXQWRRXREUD
$FRU¿VLFDPHQWHpREWLGDDWUDYpVGDSUHVHQoDDXVrQFLDGHOX]TXHLQFLGHQXPDVXSHUItFLH
a harmonia das cores está ligada à perceção do ser humano na forma como dois elementos se 
OLJDPHIRUPDPDOJREHORIHLR$VXEMHWLYLGDGHYHPGRSDUDGLJPDGDSHUFHomRGDGLQkPLFDGH
GXDVFRUHVQmRVHUH[DWDGHSHVVRDSDUDSHVVRD*HUDOPHQWHSHQVDVHTXHFRUHVKDUPRQLRVDVVmR
DTXHODVTXHHPFRQMXQWRQmRDSUHVHQWDPXPFRQWUDVWHDFHQWXDGR
2V WHUPRV ³KDUPRQLRVR´ H ³QmR KDUPRQLRVR´ VmR DVVXPLGRV TXDQGR WUDQVPLWHP VHQVDo}HV
DJUDGiYHLVGHVDJUDGiYHLVDRHVSHWDGRURXOHLWRU2WHUPRH[LVWHHpXVDGRPDVQmRRIHUHFHXP
FDUiFWHUGLUHWDPHQWHREMHWLYRQDVXDSHUFHomRRXHVWXGR
2DXWRU-RKDQQHV,WWHQRXWURUDSURIHVVRUGHSLQWXUDUHDOL]RXXPDH[SHULrQFLDFRPRVDOXQRV
FRPRREMHWLYRGHFDSWDUDH[SUHVVmRSHVVRDOQDVWHODV
Hice colocar a los alumnos ante sus hojas respectivas de manera que pudiera ver al mismo 
tiempo su cara y su concordancia de colores. Tras un breve silencio de extrañeza, todos 
empezaron a reir ya que se daban cuenta de la curiosa relación entre la expresión coloreada de 
los rostros y las concordancias de los colores respectivos. Acabé esta clase con estas palabras: 
“Las agrupaciones de colores que cada uno ha realizado responden a una impresión subjetiva: 
son colores subjetivos”.7
1.1.2 A HARMONIA DAS CORES
5 %52:1%ODLQ±Cinematography - Theory and Practice.HG%XUOLQJWRQ0$(8$)RFDO3UHVV 
,6%1S
,77(1-RKDQQHV±Arte del Color.(GLFLyQDEUHYLDGD3DULV(GLWRULDO%RXUHW
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1.1.3 PSICOLOGIA DA COR
$FRU pR VLQDOPDLVSRGHURVRTXHDQDWXUH]DSRVVXL$FLrQFLDFRPSURYDTXHp DSULPHLUD
UHFRUGDomRTXHDQRVVDPHPyULDWHPDFHVVR$FRUWDPEpPVHUHODFLRQDFRPRQRVVRVLVWHPD
QHUYRVRFRPRH[HPSOL¿FD0LFFR*URHQKROP
6FLHQWL¿FDOO\LWLVWKH¿UVWWKLQJZHUHJLVWHUZKHQZHDUHDVVHVVLQJDQ\WKLQJDYHU\VLPSOHDQG
REYLRXVH[DPSOHRIWKDWLVRXUUHDFWLRQWRDÀ\LQRXUKRPHLILWLVEODFNZHZLOOSUREDEO\¿QG
it a minor irritation, but if it has yellow stripes our reaction will be different. The same instinct 
tells us when food is unsafe to eat(...)8
$VRQGDVPDJQpWLFDV OX] DWLQJHPR ROKR KXPDQR HPGLIHUHQIHV VHQWLGRV LQÀXHQFLDQGR D
SHUFHomR1DUHWLQDHODVVmRFRQYHUWLGDVSDUDLPSXOVRVHOpWULFRVTXHSDVVDPSDUDRKLSRWiODPR
DSDUWHGRFpUHEURTXHJRYHUQDDVKRUPRQDVHRVLVWHPDHQGyFULQR
Color is energy and the fact that it has a physical effect on us has been proved time and again in 
H[SHULPHQWV±PRVWQRWDEO\ZKHQEOLQGSHRSOHZHUHDVNHGWRLGHQWLI\FRORUVZLWKWKHLU¿QJHUWLSV
and were all able to do so easily.9
$FRUJHUDVLJQL¿FDGRTXDQGRpLQWURGX]LGDSURSRVLWDGDPHQWHQXPDREUDGHFULDomRDUWtVWLFD
YLVXDO H[LVWH XP FRQMXQWR GH FRUHV EiVLFDV  QR VLVWHPD JHQHUDOL]DGR TXH DSUHVHQWDP
SURSULHGDGHV SVLFROyJLFDV XQLYHUVDLV GHSHQGHQGR GD FRPELQDomR GH FRUHV FDGD XPD GHODV
DIHWDSRVLWLYDPHQWHRXQHJDWLYDPHQWHRHVSHWDGRU
VERMELHO )tVLFR10
3RVLWLYR&RUDJHPItVLFDIRUoDYDORUHQHUJLDPDVFXOLQLGDGHH[FLWDomR
1HJDWLYR'HVD¿DQWHDJUHVVLYLGDGHLPSHWXRVLGDGHSHULJR
Being the longest wavelength, red is a powerful color. Although not technically the most visible, 
LWKDVWKHSURSHUW\RIDSSHDULQJWREHQHDUHUWKDQLWLVDQGWKHUHIRUHLWJUDEVRXUDWWHQWLRQ¿UVW
+HQFHLWVHIIHFWLYHQHVVLQWUDI¿FOLJKWVWKHZRUOGRYHU,WVHIIHFWLVSK\VLFDOLWVWLPXODWHVXVDQG
UDLVHVWKHSXOVHUDWHJLYLQJWKHLPSUHVVLRQWKDWWLPHLVSDVVLQJIDVWHUWKDQLWLV,WUHODWHVWRWKH
PDVFXOLQHSULQFLSOHDQGFDQDFWLYDWHWKH³¿JKWRUÀLJKW´LQVWLQFW5HGLVVWURQJDQGYHU\EDVLF
8 *52(1+2/00LFFR&RORU3V\FKRORJ\WKH³&RORXU$IIHFWV´V\VWHP&RQVXOWDGRHP2XWXEURGHDisponível em:>KWWSPLFFR
VHZSFRQWHQWXSORDGV0LFFR*URHQKROPRQ&RORU$IIHFWV6\VWHPSGI@S 
9 *52(1+2/00LFFR&RORU3V\FKRORJ\WKH³&RORXU$IIHFWV´V\VWHP&RQVXOWDGRHP2XWXEURGHDisponível em:>KWWSPLFFR
VHZSFRQWHQWXSORDGV0LFFR*URHQKROPRQ&RORU$IIHFWV6\VWHPSGI@S 
10 Conteúdo traduzido do ensaio de Micco-GroenholmS
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3XUHUHGLVWKHVLPSOHVWFRORUZLWKQRVXEWOHW\,WLVVWLPXODWLQJDQGOLYHO\YHU\IULHQGO\$WWKH
same time, it can be perceived as demanding and aggressive.
AZUL ,QWHOHFWR
3RVLWLYR,QWHOLJrQFLDFRPXQLFDomRYHUDFLGDGHFRQ¿DQoDVHUHQLGDGHGHYHUOyJLFDUHÀH[mR
1HJDWLYR)ULH]DIDOWDGHHPRomREDL[RFDUiFWHUFUXHOGDGH
%OXHLVWKHFRORURIWKHPLQGDQGLVHVVHQWLDOO\VRRWKLQJLWDIIHFWVXVPHQWDOO\UDWKHUWKDQWKH
physical reaction we have to red. Strong blues will stimulate clear thought and lighter, soft blues 
ZLOOFDOPWKHPLQGDQGDLGFRQFHQWUDWLRQ&RQVHTXHQWO\LWLVVHUHQHDQGPHQWDOO\FDOPLQJ,WLV
the color of clear communication. Blue objects do not appear to be as close to us as red ones. 
Time and again in research, blue is the world’s favorite color. However, it can be perceived as 
cold, unemotional and unfriendly.
AMARELO (PRFLRQDO
3RVLWLYRÏWLPLVPRFRQ¿DQoDDXWRHVWLPDHPRomRDPL]DGHFULDWLYLGDGH
1HJDWLYR,UUDFLRQDOLGDGHPHGRIUDJLOLGDGHGHSUHVVmRDQVLHGDGHVXLFtGLR
7KH\HOORZZDYHOHQJWKLVUHODWLYHO\ORQJDQGHVVHQWLDOO\VWLPXODWLQJ,QWKLVFDVHWKHVWLPXOXV
is emotional, therefore yellow is the strongest color, psychologically. The right yellow will lift 
RXUVSLULWVDQGRXUVHOIHVWHHPLWLVWKHFRORURIFRQ¿GHQFHDQGRSWLPLVP7RRPXFKRILWRUWKH
wrong tone in relation to the other tones in a color scheme, can cause self-esteem to plummet, 
giving rise to fear and anxiety. Our “yellow streak” can surface.
VERDE (TXLOtEULR
3RVLWLYR+DUPRQLRVRHVWDELOLGDGHIUHVFXUDDPRUXQLYHUVDOGHVFDQVRUHVWDXURSUHRFXSDomR
DPELHQWDOSD]
1HJDWLYR)DOWDGHSDFLrQFDHVWDJQDomRQHUYRVLVPR
Green strikes the eye in such a way as to require no adjustment whatever and is, therefore, 
restful. Being in the centre of the spectrum, it is the color of balance – a more important concept 
than many people realize. When the world around us contains plenty of green, this indicates 
the presence of water, and little danger of famine, so we are reassured by green, on a primitive 
level. Negatively, it can indicate stagnation and, incorrectly used, will be perceived as being 
too bland.
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ROXO (VSLULWXDO
3RVLWLYR(VSLULWXDOLGDGHFRQWHQWDPHQWROX[XRVLGDGHDXWHQWLFLGDGHYHUGDGHTXDOLGDGH
1HJDWLYR,QWURYHUVmRGHFDGrQFLDVXSUHVVmRLQIHULRULGDGHPRUWH
7KHVKRUWHVWZDYHOHQJWK LVYLROHWRIWHQGHVFULEHGDVSXUSOH ,W WDNHVDZDUHQHVV WRDKLJKHU
OHYHORIWKRXJKWHYHQLQWRWKHUHDOPVRIVSLULWXDOYDOXHV,WLVKLJKO\LQWURYHUWHGDQGHQFRXUDJHV
GHHSFRQWHPSODWLRQRUPHGLWDWLRQ,WKDVDVVRFLDWLRQVZLWKUR\DOW\DQGXVXDOO\FRPPXQLFDWHV
WKH¿QHVWSRVVLEOHTXDOLW\%HLQJWKHODVWYLVLEOHZDYHOHQJWKEHIRUHWKHXOWUDYLROHWUD\LWKDV
associations with time and space and the cosmos. Excessive use of purple can bring about too 
much introspection and the wrong tone of it communicates something cheap and nasty, faster 
than any other color.
LARANJA &DORU
3RVLWLYR&RQIRUWRItVLFRFDORUVHJXUDQoDVHQVXDOLGDGHSDL[mRDEXQGkQFLDGLYHUVmR
1HJDWLYR)UXVWDomRLPDWXULGDGHIDOWDGHYDORUHV
Since it is a combination of red and yellow, orange is stimulating and reaction to it is a 
FRPELQDWLRQ RI WKH SK\VLFDO DQG WKH HPRWLRQDO ,W IRFXVHV RXUPLQGV RQ LVVXHV RI SK\VLFDO
FRPIRUW  IRRGZDUPWK VKHOWHUHWF DQGVHQVXDOLW\ ,W LVD µIXQ¶FRORU1HJDWLYHO\ LWPLJKW
focus on the exact opposite - deprivation. This is particularly likely when warm orange is used 
with black. Equally, too much orange suggests frivolity and a lack of serious intellectual values.
CASTANHO 1DWXUH]D
3RVLWLYR6HULHGDGHFRQIRUWRQDWXUH]DUHDELOLWDomRDSRLR
1HJDWLYR)DOWDGHKXPRUSHVRIDOWDGHVR¿VWLFDomR
Brown usually consists of red and yellow, with a large percentage of black. Consequently, it has 
PXFKRIWKHVDPHVHULRXVQHVVDVEODFNEXWLVZDUPHUDQGVRIWHU,WKDVHOHPHQWVRIWKHUHGDQG
\HOORZSURSHUWLHV%URZQKDVDVVRFLDWLRQVZLWKWKHHDUWKDQGWKHQDWXUDOZRUOG,WLVDVROLG
UHOLDEOHFRORUDQGPRVWSHRSOH¿QGLWTXLHWO\VXSSRUWLYHPRUHSRVLWLYHO\WKDQWKHHYHUSRSXODU
black, which is suppressive, rather than supportive.
21
26LJQL¿FDGRGD&RUQR&LQHPD
-RmR3HGUR5DPRV
CINZENTO 1HXWUR
3RVLWLYR1HXWUDOLGDGH3VLFROyJLFD
1HJDWLYR)DOWDGHFRQ¿DQoDSUHVXQomRGHSUHVVmRIDOWDGHHQHUJLD
3XUHJUH\ LV WKHRQO\FRORU WKDWKDVQRGLUHFWSV\FKRORJLFDOSURSHUWLHV ,W LVKRZHYHUTXLWH
suppressive. A virtual absence of color is depressing and when the world turns grey we are 
instinctively conditioned to draw in and prepare for hibernation. Unless the precise tone is 
right, grey has a dampening effect on other colors used with it. Heavy use of grey usually 
LQGLFDWHVDODFNRIFRQ¿GHQFHDQGIHDURIH[SRVXUH
PRETO 
3RVLWLYR*ODPRXUVHJXUDQoDVR¿VWLFDomRVHJXUDQoDHPRFLRQDOH¿FLrQFLDVXEVWkQFLD
1HJDWLYR2SUHVVmRIULH]DDPHDoDSHVR
%ODFNLVDOOFRORUVWRWDOO\DEVRUEHG7KHSV\FKRORJLFDOLPSOLFDWLRQVRIWKDWDUHFRQVLGHUDEOH,W
creates protective barriers, as it absorbs all the energy coming towards you, and it enshrouds 
WKH SHUVRQDOLW\3RVLWLYHO\ LW FRPPXQLFDWHV DEVROXWH FODULW\ZLWK QR ¿QH QXDQFHV ,WZRUNV
SDUWLFXODUO\ZHOOZLWKZKLWH,WFRPPXQLFDWHVVRSKLVWLFDWLRQDQGXQFRPSURPLVLQJH[FHOOHQFH
,WFUHDWHVDSHUFHSWLRQRIZHLJKWDQGVHULRXVQHVVLWLVDP\WKWKDWEODFNFORWKHVDUHVOLPPLQJ
%ODFNLVHVVHQWLDOO\DQDEVHQFHRIOLJKWVLQFHQRZDYHOHQJWKVDUHUHÀHFWHGDQGLWFDQWKHUHIRUH
EHPHQDFLQJPDQ\SHRSOHDUHDIUDLGRIWKHGDUN
WHITE
3RVLWLYR+LJLHQHFODULGDGHSXUH]DVLPSOLFLGDGHVR¿VWLFDomR
1HJDWLYR)ULH]DHOLWLVPR
-XVWDVEODFNLVWRWDODEVRUSWLRQVRZKLWHLVWRWDOUHÀHFWLRQ,QHIIHFWLWUHÀHFWVWKHIXOOIRUFH
of the spectrum into our eyes. Thus it also creates barriers, but differently from black, and it 
LVRIWHQDVWUDLQWRORRNDW,WFRPPXQLFDWHV³7RXFKPHQRW´:KLWHLVSXULW\DQGOLNHEODFN
XQFRPSURPLVLQJLWLVFOHDQK\JLHQLFDQGVWHULOH7KHFRQFHSWRIVWHULOLW\FDQDOVREHQHJDWLYH
Visually, white gives a heightened perception of space. The negative effect of white on warm 
colors is to make them look and feel garish.
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1.2 SIGNIFICAÇÃO (SEMIÓTICA)
$VFRUHVTXHDFRPSDQKDPDVSHUVRQDJHQVDRORQJRGR¿OPHDVVXPHPXPDQDUUDWLYDVXEOLPLQDU
UHIRUoDQGRRVLJQL¿FDGRGHFDGDDomR$VSHUVRQDJHQVSULQFLSDLV$QDH7LDJRHVWmRURGHDGDV
GHHOHPHQWRVLFyQLFRVGHFDUiFWHU$VFRUHVXVDGDVQRYHVWXiULRGDVSHUVRQDJHQVVmRRH[HPSOR
GR FDPLQKRSDUD HQWUDU QR SDUkPHWUR GD GHVFREHUWD GDV SHUVRQDOLGDGHV TXH QDUUDPR¿OPH
³9HQWUH´
$DWULEXLomRGHVLJQL¿FDGRIRLEDVHDGDQDFRQGXWDOyJLFDGDSHVTXLVDGH0LFFR*URHQKROPH
na obra ,f it’s Purple, Someone’s Gonna DieGH3DWWL%HOODQWRQL
1.2.1 TIAGO NO CAMINHO DO “ABISMO”
1DSULPHLUDFHQD7LDJRHQWUDHPFDPSRFRPXPDWVKLUWGHPDQJDFDYLDGDGHFRUYHUPHOKD
1DQDUUDWLYDDSHUVRQDJHPFKHJDDFDVDFRPDVGRVHVGHKHURtQDDFDOPDHQDWXUDOLGDGHQR
DWRVmRHYLGHQWHVHQmRH[LVWHSUHRFXSDomRFRPRIDFWRGH$QDHVWDUJUiYLGD$FRUYHUPHOKD
pXWLOL]DGDQXPDSULPHLUDLQVWkQFLDSDUDVLWXDURHVSHWDGRUQDWHPiWLFDRSHULJRLPLQHQWHGR
FRQVXPRHWUi¿FRGHGURJDVQXPDPELHQWHSRXFRIDPLOLDUHFRPXPDFULDQoDDFDPLQKR
A personagem está associada ao vício, na primeira cena ele injeta a namorada, prometendo 
TXHVHUiD~OWLPDYH]QDVUHVWDQWHVFHQDVHVWiLPSOtFLWDDYLGDGHFULPHHGDPDUJLQDOLGDGH2
DFHUWRGHFRQWDVFRPSOHWDDERODGHQHYHGHVJDVWDGDGRFLFORGDDGLomR2YHUPHOKRUHSUHVHQWD
RSHULJRTXHURGHLD7LDJRSRUPDLVYH]HVTXHHOHWLUHRXYLVWDDWVKLUWRDOHUWDpFRQVWDQWH
)LJXUD$VVRFLDomRGDFRUYHUPHOKDD7LDJR&HQDGR¿OPH³9HQWUH´
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Red is power. But red doesn’t come with a moral imperative. Depending on the story’s needs, 
red can give power to a good guy or a bad guy.11
Tiago usa a cor vermelha como peça de roupa, unicamente na primeira cena, embora esteja 
URGHDGRSHORVDSRQWDPHQWRVFRORULGRVQRGHVHQURODUGDQDUUDWLYD
1DFHQD WUrV7LDJR IXUWDDPmHVHPHOD WRPDUFRQVFLrQFLDGHSRLVGHXP MDQWDUDWULEXODGR
$SHUVRQDJHPSHUFRUUHXPFDPLQKRSDUDD ³HVFXULGmR´FRPRFRQVXPRGHKHURtQDD VHUR
~QLFRREMHWLYRGHYLGDOHYDQGRRDWRPDUPiVGHFLV}HVTXHFRQVHTXHQWHPHQWHDIHWDP$QD2
³DELVPR´QDSHUVRQDJHPpDVVLQDODGRPHWDIRULFDPHQWHFRPDWVKLUWUR[DTXH7LDJRPDQWpP
DWpjFHQDVHJXLQWH
6RPHWLPHVD¿OPLVGHVLJQHGZLWKFRPSOHWHO\³QRUPDO´FRORUV±DSSURSULDWHWRWKHORFDWLRQ
except for one key scene in which the ambient color changes for a reason. When it is done 
well, we’re not conscious of it, but our nervous system and emotional centers register it and it 
manifests physically.12
1DFHQDTXDWUR7LDJRYROWDDFRQVXPLUGHVWDYH]FRORFDDVXDYLGDHGH$QDHPSHULJRFRPD
YLQGDGH6DFUDPHQWR$FRUUR[DVLPEROL]DRFDPLQKRQHJDWLYRTXH7LDJRSHUFRUUH6DFUDPHQWR
XVDXPFDVDFRSUHWRFRPELQDGRFRPXPDWVKLUWYHUPHOKD6DFUDPHQWRH[LJHRVHXSDJDPHQWR
HDPHDoD7LDJRGHPRUWH$FHQDTXDWURDVVLQDODRPRPHQWRTXH7LDJRGHL[DGHVHUDIRQWHGH
SHULJR
)LJXUD6DFUDPHQWRDPHDoD7LDJR&HQDGR¿OPH³9HQWUH´
11%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
12%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
24
26LJQL¿FDGRGD&RUQR&LQHPD
-RmR3HGUR5DPRV
1RUHJUHVVRGH$QDDFDVDFHQDDSRUWDYHUPHOKDPDUFDJUDQGHSDUWHGRHQTXDGUDPHQWR
$ SHUVRQDJHP EDWH j SRUWD SRU DOJXQV PRPHQWRV DWp TXH 7LDJR DSDUHFH HP WURQFR QX H
HQVDQJXHQWDGR
Red is a strong color that advances from a surface, and is thought to be arousing. Symbolically 
UHG LVDVVRFLDWHGZLWK¿UH ORYH MR\SDVVLRQDQGHQHUJ\$VDKHUDOGLFFRORUUHGHPERGLHV
FRXUDJHDQG]HDO,WLVDOVRFRQQHFWHGZLWKUHYROXWLRQEORRGDQGGDQJHU13
Tiago desculpa-se perante a companheira, mas esta não aguenta mais e acaba por seguir outro 
UXPRORQJHGR³DELVPR´HGRVDPELHQWHV³VRPEULRV´
$UHODomRHQWUHDSHUVRQDJHP7LDJRHDFRUYHUPHOKDVHJXHDVHJXLQWHOyJLFD
 9HUPHOKR±9HQWUH
 9HUPHOKR±6DQJXH
 9HUPHOKR±3HULJR
 9HUPHOKR±'URJD
 9HUPHOKR±&RQIURQWR
$SDUWLUGRPRPHQWRHPTXH7LDJRXVDDWVKLUWUR[DFHQDDVXDYLGDUHODomRFRP$QDFDL
H[SRQHQFLDOPHQWHDDGLomRjKHURtQDJDQKDIRUoDHDIHWDRVVHXVMXt]RVGHYDORU
)LJXUD$VVRFLDomRGDFRUYHUPHOKDD7LDJR&HQDGR¿OPH³9HQWUH´
13%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
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We found purpleLVDVFRORUWKDWLQVSLUHVDVVRFLDWLRQVZLWKWKHQRQSK\VLFDO,WVHQGVDVLJQDO
that someone or something is going to be transformed. For example, in “West Side Story”, 
Bernardo, his purple shirt as intense as his attitude, mambos with Anita, not knowing that in 
WZHQW\IRXUKRXUVKHZLOOEHGHDG,Q³7KH6L[WK6HQVH´GUHVVHGLQHOHJDQWLULGHVFHQWYLROHW
Anna goes to the wine cellar only to return within minutes see her husband murdered.
The death may not always be literal. It may not always be “someone” but “something” that 
will die or be lost when purple appears onscreen.14
1.2.2 ANA E A “ASCENÇÃO”
$RFRQWUiULRGH7LDJRDSHUVRQDJHP$QD¿JXUDRFDPLQKRGH³DVFHQomR´¿QDOL]DQGRR¿OPH
FRPRHVStULWR OLYUHGRDPELHQWHHQYROYHQWHGD WR[LFRGHSHQGrQFLDeSHUFHWtYHO D DOWHUDomR
YLVXDOHHPRFLRQDOGH$QDFRPRGHVHQURODUGDQDUUDWLYD
$SHUVRQDJHPpFDUDFWHUL]DGDSRUGXDVFRUHVREHJHHRD]XO1DFRQVWUXomRGDFDUJDHPRFLRQDO
GH$QDREHJHIRLSHQVDGRFRPRXPLQWHUPpGLRHQWUHRDPDUHORHREUDQFRTXHDFRPSDQKDD
SHUVRQDJHPGXUDQWHJUDQGHSDUWHGR¿OPHHDSHQDVQR¿QDOPRPHQWRGD³OLEHUWDomR´pTXH
DFRUEUDQFDDVVXPHRSURWDJRQLVPR$WRQDOLGDGHGHFRUTXHDVVLVWH$QDHPJUDQGHSDUWHGH
³9HQWUH´pLQVSLUDGDQR¿OPHRosemary’s BabyGH5RPDQ3RODQVN\DGDSWDomRGDREUDGH,UD
/HYLQ
2DPELHQWHItOPLFRGHRosemary’s BabypH[SUHVVLYDPHQWHFDUUHJDGRGHDPDUHORPDVIRUDP
DSHQDV GRLV DSRQWDPHQWRV QR LQtFLR GR ¿OPH TXH PH OHYDUDP j VHOHomR GD FRU LGHDO SDUD
D SHUVRQDJHPGH$QD$ HVFROKD UHFDLX VREUH D IRUPDGH FRPRD FRU SRGHULD WUDQVSRUWDU D
FRQRWDomRGHLQRFrQFLDHVLPSOLFLGDGHjSHUVRQDJHP
14%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
Numa fase inicial da narrativa, Rosemary vive num mundo ingénuo movido pelo 
sonho romântico do seu amado. Após um primeiro contacto com a morte de uma 
vizinha (Terry) por suicídio, o jovem casal inicia uma relação de amizade com 
os vizinhos mais velhos, Roman e Minnie Castevet.
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3ULPHLURH[HPSOR
3DOH\HOORZLVOLNH5RVHPDU\,WVLJQDOVRSHQDQGKDSS\DQGLQQRFHQW15
6HJXQGRH[HPSOR
3RODQVN\XVHVDSDOH\HOORZFOXH WRFKDUDFWHURQFHDJDLQVL[\HDUV ODWHU LQ&KLQDWRZQ ,Q
both cases, the yellow is a metaphor of innocence. But it is innocence violently lost. Rosemary’s 
yellow is pastel and childlike.16
$ FRU D]XO IRL DGLFLRQDGD DR JXDUGDURXSD GH$QD GH IRUPD D LQWHQVL¿FDU D TXDOLGDGH GR
VXEWH[WRGDQDUUDWLYD$VFRUHVD]XOHYHUGHUHFRUUHQWHVHPDGHUHoRVGDSHUVRQDJHPFDVDFRH
PDODIRUDPXVDGRVFRPD¿QDOLGDGHGHFULDUXPDDXUDSRVLWLYDjYROWDGH$QDRVREMHWRVWrP
FRQRWDo}HVGHHVSHUDQoDIpHFRUDJHPVHQWLPHQWRVFRQWUiULRVDRHVSHUDGRQDVXDUHODomRFRP
7LDJR$³OLEHUWDomR´GH$QDSDVVDSHODDMXGDGDIRUoDLQWHULRUGHPRQVWUDGDYLVXDOPHQWHFRP
DVURXSDVHREMHWRVTXHDDFRPSDQKDP
15%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
16%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
)LJXUD3ULPHLURH[HPSORGHFRPSDUDomRGHWRQDOLGDGHGHFRUHQWUH³9HQWUH´H³5RVHPDU\¶V%DE\´
)LJXUD6HJXQGRH[HPSORGHFRPSDUDomRGHWRQDOLGDGHGHFRUHQWUH³9HQWUH´H³5RVHPDU\¶V%DE\´
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%OXHFDQEHDWUDQTXLOSRQGRUDVRIWEODQNHWRIVDGQHVV,WLVTXLHWDQGDORRI,WLVDFRORUWR
think to (...).17
1HVWHTXDGUR UHIHUHQWHjFHQD¿QDOGR¿OPH³9HQWUH´DSHUVRQDJHP¿QDOPHQWH OLYUDVHGR
mundo das drogas e dos problemas adjacentes, atravessa a margem, separada pelo azul do rio, 
HPFRPSOHWDVLQWRQLDFRPDWRQDOLGDGHGRDPELHQWHItOPLFR$QDpWRWDOPHQWHHQFREHUWDSHOR
D]XO³WUDQTXLOL]DGRU´HFKHLRGH³HVSHUDQoD´18
$QDXVDDFDUWHLUDGHFRUYHUGHDSDUWLUGDVHJXQGDFHQDDSHUVRQDJHPTXHUGHL[DURYtFLRGD
GURJDHDJDUUDVHDWRGDVDVRSRUWXQLGDGHVSDUDWHUXPDYLGDPDLVFRQWURODGDFRPRpRFDVR
GDFRQVXOWDQR&HQWURGH$SRLRDR7R[LFRGHSHQGHQWHHDSUHRFXSDomRFRQVWDQWHFRPRIXWXUR
¿OKR$FDUWHLUDpSDUWHLQWHJUDQWHGRYHVWXiULRGDSHUVRQDJHPTXDOTXHUTXHVHMDDGLQkPLFDGR
VHXHVWDGRGHHVStULWR
17%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
185HIHUrQFLDFRUUHVSRQGHQWHDRVLJQL¿FDGRGDFRU$]XOS
)LJXUD$VVRFLDomRGDFRUD]XOD$QD&HQDGR¿OPH³9HQWUH´
)LJXUD&DUWHLUD9HUGHQDVFHQDVHGR¿OPH³9HQWUH´
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1DSHQ~OWLPDFHQDGR¿OPH$QDDFRUGDSHQVDWLYDHDGPLUDDUDGLRJUD¿DGRVHX¿OKRDGHFLVmR
GHDEDQGRQDU7LDJRHDYLGDGHFRQVXPRpDPDLVDFHUWDGD
A transformação ocorre quando Ana se levanta e veste o vestido branco por cima da roupa preta 
TXHRVWHQWD$OLEHUDomRGDTXHOHPXQGRHVWDULDSUHVWHVDDFRQWHFHUDIXJDGDSULVmRXPQRYR
UXPRSDUD$QD
1.2.3 SIMBOLOGIA
2¿OPH³9HQWUH´ p LQLFLDGR FRPXPSODQRGD MDQHODGH FDVDGRVSURWDJRQLVWDV RSRQWRGH
UHIHUrQFLDGRHVSHWDGRUpHVFXURUHODWLYDPHQWHDRPXQGRH[WHULRUXPDPHWiIRUDSDUDRHVSDoR
QHJURHFRQ¿QDGRGHXPHVWDEHOHFLPHQWRSULVLRQDO
'H VHJXLGD p DSUHVHQWDGR R ³YHQWUH´ GH$QD SDUFLDOPHQWH FREHUWR FRPXPD WVKLUW GH FRU
QHXWUDHOHWUDVGHVJRYHUQDGDVDOWHUQDGDVHQWUHRUR[RHRYHUGH
3RGHPRVWDPEpPYHUTXHH[LVWHXPDSRQWDPHQWRGHFRUUR[DDVDLUGDJDYHWDGDFyPRGDQR
¿QDOGR¿OPH$QDYDLSHUGHU7LDJRSDUDDVGURJDVHUHWLUDRVHXYHVWLGREUDQFRGDTXHOHPyYHO
LQGRGHVHJXLGDSDUDDMDQHODGHFLGLGDDHPHUJLUQRPXQGRFRPOX]8PDQWDJRQLVPRHQWUHR
LQtFLRHR¿PGDQDUUDWLYD
)LJXUD³/LEHUWDomR´GH$QD&HQDGR¿OPH³9HQWUH´
)LJXUD6LPERORJLDVSUHVHQWHVQDFHQDGR¿OPH³9HQWUH´
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1D OHLWXUD VHJXLQWH YHUL¿FDVH TXH$QD HVWi PDJRDGD H 7LDJR DSDUHFH HP SODQR FRP XP
EULQTXHGRSDUDDIXWXUDFULDQoD2EULQTXHGRIRLHQFRQWUDGRQDUXDHVLQDOL]DRSHULJRTXHDV
mãos da personagem poderão assumir no desenrolar da narrativa, a cor amarela, ao contrário 
GRDWULEXWRTXHIRUQHFHD$QDDVXDLQRFrQFLDHP7LDJRWHPXPVLJQL¿FDGRDVVXPLGDPHQWHGH
FDXWHOD
<HOORZLVDFRQWUDU\FRORU,W¶VWKHFRORURIERWKMRQTXLOVDQG\HOORZMDFNHWV7KDW¶V\RXU¿UVW
clue, or warning. One of the reasons yellow is the color used for caution signs is that it’s 
visually aggressive.19
1RPRPHQWRGDLQMHomRpYLVtYHOSDUWHGHXPTXDGURGH+HUD'HXVDGDIHUWLOLGDGHWDPEpP
DVVRFLDGDDRVDQJXHHjPRUWHTXHVHDSUHVHQWDGRODGRGDFDPDPDLVSUy[LPRGH$QDPDLV
XPHOHPHQWRTXHFRORFDFUHQoDQDFRQVWUXomRGDSHUVRQDOLGDGHGDSHUVRQDJHP
$FHQDGRLVpFRPSRVWDSRUGRLVPRPHQWRVQRSULPHLURDSHUVRQDJHPVLWXDVHSHUWRGDOX]
LQFLGHQWHQRFRUUHGRUSURStFLDGHXPDVDODGHVFRQKHFLGD$QDHVWiSUHRFXSDGDFRPDFRQVXOWD
Embora a personagem não entre na sala iluminada, esta luz incidente transmite uma orientação 
HVSLULWXDO1RVHJXQGRPRPHQWR$QDPRVWUDDUDGLRJUD¿DjPpGLFDHGHVHJXLGDWRPDDVXD
GRVHGLiULDGHPHWDGRQD
19%(//$1721,3DWWL±If it’s Purple, Someone’s Gonna Die. 1ª HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
)LJXUD6LPERORJLDVSUHVHQWHVQDFHQDGR¿OPH³9HQWUH´
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1RVHJXQGRPRPHQWR$QDUHWLUDGDFDUWHLUDYHUGHDUDGLRJUD¿DHPRVWUDjPpGLFDWDOFRPR
foi enunciado anteriormente, a camisola bege acrescenta uma certa inocência à personagem e a 
PDODYHUGHXPDHVSHUDQoDQXPIXWXURPHOKRUSDUDVLHSDUDRVHX¿OKR
1DWHUFHLUDFHQD7LDJRMDQWDHPFDVDGDPmHHDSUHVHQWDVHGHWVKLUWUR[D&RQWUDULDPHQWHD
Ana, o personagem masculino torna-se mais agressivo e prepotente em conseguir dinheiro para 
DOLPHQWDURYtFLR
7LDJRIXPDXPFLJDUURjMDQHODHQTXDQWRROKDSDUDRH[WHULRUDOLJDomRFRPRDPELHQWHHVFXUR
GDQRLWHGiQRVXPDSLVWDVREUHRQGHRSHUVRQDJHPVHHQFRQWUDFRQIRUWiYHO$GXDOLGDGHGH
DPELHQWHV FR]LQKDVDOD LQWHULRUH[WHULRUpDSURIXQGDGDQRFDStWXOR UHIHUHQWHDRAmbiente 
Fílmico
)LJXUD6LPERORJLDVSUHVHQWHVQDFHQDGR¿OPH³9HQWUH´
)LJXUD$VVRFLDomRGDFRUUR[DD7LDJR&HQDGR¿OPH³9HQWUH´
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A quarta cena retorna ao quarto do casal, com uma visita inesperada de Sacramento, o confronto 
HPRFLDO HQWUH $QD H 7LDJR LQWHQVL¿FDVH TXDQGR HOD GHVFREUH TXH R QDPRUDGR YROWRX D
FRQVXPLU9LVXDOPHQWHDVGXDVSHUVRQDJHQVDSUHVHQWDPDOJXPDIDVWDPHQWRFDXVDGRSHORVHX
SRVLFLRQDPHQWRQRVSODQRVHSHODIDOWDGHFRQWURORGH7LDJRUHODWLYDPHQWHjVGURJDV
1DSDUHGHSHUSHQGLFXODUjFDPDH[LVWHXPTXDGURFRPDREUD³6XVDQQDDQGWKH(OGHUV´FXMD
DQDORJLDVHUHIHUHDRIDFWRGRFRUSRGH$QDVRIUHUXPDDSUR[LPDomRPHWDIyULFDGHLQWHUHVVHGH
7LDJRH6DFUDPHQWR
$YLQGDGH6DFUDPHQWRDUUDVDFRP7LDJRR³RXWVLGHU´SDVVDDVHUDIRQWHGHSHULJRHGHSRGHU
SHUDQWHRPHGRHLQFHUWH]DGRFDVDO6DFUDPHQWRpFDUDFWHUL]DGRFRPXPDFDPLVRODYHUPHOKD
HXPFDVDFRSUHWRPRVWUDQGRTXHpXPKRPHPSHULJRVROLJDGRDRQDUFRWUi¿FRHTXHSRGHUi
PDJRDU7LDJR$FRUYHUPHOKDSDVVDGH7LDJRSDUD6DFUDPHQWRH[DWDPHQWHSHODDOWHUQkQFLDGH
IRQWHGHSHULJRTXHVHYHUL¿FDQDFHQDTXDWUR
$FHQDPDUFDR³DVFHQGHU´GH$QDGHSRLVGHVHWHUSURVWLWXLGRDSHUVRQDJHPYDL¿FDQGR
PDLVLOXPLQDGDjPHGLGDTXHVREHDVHVFDGDV'HVHJXLGDHTXDQGRUHSDUDTXH7LDJRQmRDEUH
DSRUWDpWRPDGDSHORPHGRHGHVHVSHUR$SRUWDYHUPHOKDUHSUHVHQWDDVHSDUDomRHQWUHRFDVDO
HRSHULJRTXHWLYHUDPGHHQIUHQWDU
A mala verde e o casaco azul marcam um contraste prepositado com o vermelho da porta, as 
FRUHVQmRVmR³KDUPRQLRVDV´HRGHVHVSHURGDSHUVRQDJHPH[LVWHSRUVDEHUjSDUWLGDRTXHWHUi
DFRQWHFLGRD7LDJR
)LJXUD6LPERORJLDVSUHVHQWHVQDFHQDGR¿OPH³9HQWUH´
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1DRLWDYDFHQDSHQ~OWLPDGR¿OPH³9HQWUH´DSURWDJRQLVWDWRPDDGHFLVmRGHDEDQGRQDUDYLGD
DQWLJDHVWDRSomRpWRPDGDQDHVFROKDHQWUHDUDGLRJUD¿DHRJDUURWHRVGRLVVtPERORVGHYLGD
PRUWH$GXDOLGDGHYLGDPRUWHpUHSHWLGDTXDQGR$QDYHVWHRYHVWLGREUDQFRSRUFLPDGRSUHWR
HTXDQGRVDLGRW~QHOHPGLUHomRjRXWUDPDUJHPRQGHKiOX]HXPDYLGDQRYD
$FRQVWUXomRGRVXEWH[WRGDQDUUDWLYD³9HQWUH´IRLUHDOL]DGDDRORQJRGHYiULRVPHVHVWHQGRHX
'LUHWRUGH)RWRJUD¿DHRUHDOL]DGRUEDVWDQWHWHPSRSDUDDVVRFLDUREUDVHFRUHVjVSHUVRQDJHQV
9LVXDOPHQWHDVFRUHVVmRIRUWHVHVHJXHPDVUHJUDVJHUDLVGDVHPLyWLFDHVLJQL¿FDomR)RLXP
GHVD¿RDSURIXQGDURVXEWH[WRGHXPDQDUUDWLYDFRPDWHPiWLFDWmRIUiJLO2¿OPH³9HQWUH´IRL
XPWXERGHHQVDLRGDVH[SHULrQFLDVWHyULFDV
)LJXUD&RQWUDVWHHQWUH$QDHDSRUWD9HUPHOKD&HQDGR¿OPH³9HQWUH´
)LJXUD'HFLVmRGH$QD&HQDGR¿OPH³9HQWUH´
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2. AMBIENTE FÍLMICO
Os azuis do céu revelam-nos a lei fundamental do cromatismo.20
$FULDomRGRDPELHQWHItOPLFRHVWiFRQGLFLRQDGDDRVPDLVYDULDGRVIDWRUHVFRPRHVWpWLFDlook, 
QDUUDWLYDFRPSRVLomRHQWUHRXWURV1HVWHFDStWXORpHVFODUHFLGRRPpWRGREiVLFRGHFULDomR
física desses ambientes de forma a imprimir dinamismos e a completar visualmente o produto 
¿QDO
$SyVDDQiOLVHGDSHUFHomRYLVXDOHDWULEXLomRGHVLJQL¿FDGRGDFRUHVWHFDStWXORH[SOLFDDOJXPDV
PHWRGRORJLDVVREUHRXVRGDFRUQDFRQVWUXomRGRDPELHQWHItOPLFR1XPDSULPHLUDDERUGDJHP
pH[SOLFDGDDGLIHUHQoDHQWUHOX]HV³TXHQWHV´H³IULDV´FRPRVHJXLPHQWRGDLGHRORJLDGH(GJDU
0RXUDQRVDVSHWRVEiVLFRVGDGLUHomRGHIRWRJUD¿D
6mR DSUHVHQWDGRV H[HPSORV SUiWLFRV GD FRQFHomR YLVXDO QD UHODomR GH DPELHQWHV LQWHULRUHV
H[WHULRUHVGR¿OPH³9HQWUH´2FDStWXORpFRQFOXtGRFRPXPDVtQWHVHJHUDOGDUHODomRGDFRU
com o ambiente fílmico, dando a ideia da construção da mise-en-scèneHGRVDPELHQWHVGR¿OPH
³9HQWUH´
(VVHSDUDOHORHQWUHDDWPRVIHUDHRV¿OWURVQRVDMXGDDFRPSUHHQGHUFRPRIXQFLRQDPDOX]H
suas cores. Ajuda também a entender que não são as cores que determinam se uma luz é natural 
RXDUWL¿FLDO8PDOX]DPDUHODSRGHVHUWmRQDWXUDOTXDQWRDOX]DUWL¿FLDOTXHXVDPRVGHQWURGH
FDVD%DVWDROKDUDOX]DPDUHODGDGRVROGH¿PGHWDUGHSDUDYHUTXHHODWHPDPHVPDFRUGD
luz da cozinha. Podemos dizer também que as fontes de luz são todas iguais, e que a diferença 
entre a luz da cozinha e aquela do sol é a intensidade da reação que transformou matéria em 
energia. Se essa reação for intensa e emitir muita radiação, teremos uma luz diferente daquela 
JHUDGDSRUXPDRXWUDUHDomRGHSRXFDLQWHQVLGDGH,VVRSRGHVHUREVHUYDGRHPDVWURItVLFD
Ou em qualquer chama de fogão. Estrelas e chamas azuis são novas e quentes. As vermelhas, 
velhas e frias.21
20³/HVEOHXVGXFLHOQRXVUpYqOHQWODORLIRQGDPHQWDOHGXFKURPDWLVPH´*RHWKH0D[LPHVeFULWVVXUO¶DUW3DULV*))ODPPDULRQ
S
210285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
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2.1 LUZES “QUENTES” E “FRIAS”
$QWHV GH IDODU HP TXDOTXHU DVSHWR GD FRQVWUXomR GR DPELHQWH ItOPLFR p QHFHVViULR R
HVFODUHFLPHQWRVREUHOX]HV³TXHQWHV´H³IULDV´(VWDPRVKDELWXDGRVDYHUFRPRXPDFRUTXHQWH
RYHUPHOKRRXRODUDQMDSRLVDVVRFLDPRVDRIRJRFDORURXVRO6HQGRRD]XOXPDFRUIULD
FRPRDiJXD
1RFLQHPDIXQFLRQDDRFRQWUiULRHDH[SOLFDomRpVLPSOHV(GJDU0RXUDGiRH[HPSORGRIRJR
TXHYLVLYHOPHQWHpYHUPHOKR mas quente mesmo é o fogo azul.2XQRFDVRGDFKDPDGRIRJmR
GDFR]LQKDQDEDVHRQGHDFKDPDVDLGRELFRGHJiVHODpD]XOSDVVDHQWmRSRUWRGDVDVFRUHV
GRDUFRtULVDWpVHWUDQVIRUPDUHPDPDUHODHSRU¿PYHUPHOKD22
3DUD FRQWUDULDU D WHQGrQFLD GDV JDPDV FURPiWLFDV H[LVWHPDV SHOtFXODVdaylight e tungsten, 
QRFDVRGRGLJLWDOHVWHVEDODQFHDPHQWRV ID]HPSDUWHGDVGH¿QLo}HVGD LPDJHP$RSomRGH
película ou balanceamento daylightpXVDGDTXDQGRH[LVWHXPH[FHVVRGHD]XLVOX]TXHQWH
dando um lookQRUPDOjOX]GRGLD&RQWUDULDPHQWHDRSomRtungsten foi fabricada para dar um 
ERPUHVXOWDGRjOX]DPDUHODGDVOkPSDGDVLQFDQGHVFHQWHVOX]IULD
2VWHUPRV³OX]TXHQWH´H³OX]IULD´VmRGLIHUHQWHVGDVWRQDOLGDGHGHFRU1DSLQWXUDDSUHQGHPRV
que cores quentes, são aquelas que nos dão a referência visual de calor como os vermelhos e 
ODUDQMDVHDVFRUHVIULDVVmRRD]XOHRFLDQR
1RFLQHPDDWHPSHUDWXUDGHFRUHVWiDVVRFLDGDjTXDQWLGDGHGHHQHUJLDFDORUHFRPSULPHQWR
GHRQGDTXHDIRQWHOXPLQRVDDWLQJH
220285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
23  %52:1%ODLQ±Cinematography - Theory and Practice.HG%XUOLQJWRQ0$(8$)RFDO3UHVV 
,6%1S
*Ui¿FR*Ui¿FRGHWHPSHUDWXUDGHFRU23
8PDOX]GHDOWDLQWHQVLGDGHDOWDHQHUJLDDOWD
SRWrQFLD FDORUt¿FD H FRP R FRPSULPHQWR GH
RQGD FXUWR p UHIHULGD FRP XPD OX] GH DOWD
WHPSHUDWXUD GH FRU e R H[HPSOR GD OX] GR
sol ou dos +0,¶V'RODGRFRQWUiULRHVWmRDV
OX]HV GH EDL[D WHPSHUDWXUD GH FRU DTXHODV
que têm fraca intensidade, pouca energia, não 
transmitem muito calor e o comprimento de 
RQGDpPDLVORQJRFRPRSRUH[HPSORDVOX]HV
GH WXQJVWpQLR GDV OkPSDGDV LQFDQGHVFHQWHV
XVDGDV FRPR OX] DUWL¿FLDO H TXH HVWDPRV
KDELWXDGRVDYHUHPFDVD
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2WUXTXHSDUDPHPRUL]DUSDVVDSRUDVVRFLDUDOX]XOWUDYLROHWDYLROHWDpPDLVSDUHFLGRFRPR
D]XOpDTXHWHPPDLVHQHUJLDHDLQIUDYHUPHOKRLUPmRGRYHUPHOKRPHQRVHQHUJLD
1R ¿OPH ³9HQWUH´ IRUDP XVDGRV YiULRV WLSRV GH OkPSDGDV HPDWHULDLV GHVGH dedolight’s a 
+0,¶V5HIHUHQWHjOX]GHGLDdaylightRV+0,¶VIRUDPDPHOKRURSomRWHQGRDSRVVLELOLGDGH
GHDFUHVFHQWDU¿OWURVGHFRUODUDQMDSDUDVLPXODURQDVFHUS{UGRVRO
2Vdedolight¶VHNLQRÀRZ¶V¿]HUDPSDUWHGDLOXPLQDomRGRVDPELHQWHVQRWXUQRVVHQGRGHIUDFD
potência, permitiram dar o lookQDWXUDOLVWDGHXPDFDVD³QRUPDO´TXHIRLRSULQFLSDOREMHWLYR24 
Quanto mais baixa for a temperatura de cor, mais vermelha será a sua luz. Quanto mais alta, 
mais azul. Assim, as lâmpadas de temperatura de cor baixa, ditas de 3200°K, são as que 
são usadas correntemente nos estúdios de cinema e TV. São mais ou menos equivalentes às 
OkPSDGDVGHFDVDeYHUGDGHTXHDVOkPSDGDVFDVHLUDVPDOFKHJDPDRV.PDVYiOi
SDVVDPFRPRVHIRVVHPGH.(VVDVOkPSDGDVGLWDVGHOX]DUWL¿FLDOVmRXVDGDVSDUD
LOXPLQDURV¿OPHVHTXLOLEUDGRVSDUD.HHVVHV¿OPHVVmRFKDPDGRVGHWXQJVWrQLR(R
¿OPHSDUDOX]DUWL¿FLDO
As lâmpadas de alta temperatura de cor, que são equivalentes à luz do sol, são usadas para 
LOXPLQDUDVFHQDVGRV¿OPHVGD\OLJKWHHVWHVVmREDODQFHDGRVSDUD.25
2.2 CONSTRUÇÃO DO AMBIENTE FÍLMICO
2.2.1 ILUMINAÇÃO (DNI)
(PUHODomRjFRQVWUXomRGDLOXPLQDomR(GJDU0RXUDLQGLFDTXHSDUDDOpPGRHQTXDGUDPHQWR
GHFDGDSODQRpSUHFLVRGH¿QLUDGLUHomRGDOX]SDUDRQGH³DWDFD´TXDODVXDQDWXUH]DGLIXVD
GXUDGLUHWDLQGLUHWDTXHQWHIULD¿OWUDGDQmR¿OWUDGDHSRU¿PDVXDLQWHQVLGDGH2DXWRUGiD
HVWDVHTXrQFLDGHRSo}HVDVLJODDNI
$QDWXUH]DFULDWLYDGRGLUHWRUGHIRWRJUD¿DYDULDFRQVRDQWHRJpQHURItOPLFRHQDUUDWLYDSDUD
(GJDU0RXUDH[LVWHDSHQDVXPmodus operandi correto, abrangente a todo o cinema, no livro 
50 anos Luz, Câmera e Ação constam dicas preciosas sobre minuciosidades preciosas na hora 
GHURGDU
242VÀRRUSODQWVUHIHUHQWHVjLOXPLQDomRGR¿OPH³9HQWUH´HVWmRSUHVHQWHVQRFDStWXORAnálise de Caso e nos Anexos
250285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
37
26LJQL¿FDGRGD&RUQR&LQHPD
-RmR3HGUR5DPRV
Com base na regra DNI, a construção do ambiente fílmico deverá ser iniciada com a posição 
HGLUHomRGDVIRQWHVGHLOXPLQDomR$SULQFLSDOIRQWHWHPGHHVWDUHQWUHHGDUHWDDWRU
FkPDUDSRVVLELOLWDQGRDSUHVHQoDGRDWRUHDLQGDFULDUFRPSHQVDomRFDVRDIRQWHHVWHMDPDLV
SUy[LPDGDFkPDUDRXFRQWUDOX]FDVRDIRQWHHVWHMDPDLVSUy[LPDGRDWRU
$SHVDUGHQmRKDYHUUHJUDVGH¿QLGDVTXDQWRjSRVLomRGHTXDOTXHUHOHPHQWRGHLOXPLQDomRR
DXWRUGHVFUHYHXPDIRUPDGHFULDUXPDPELHQWHItOPLFRPDLV³UHDOLVWD´RTXHIRLSUHWHQGLGR
QR¿OPH³9HQWUH´
Quanto ao elemento NGDVLJOD'1,(0RXUDGiEDVWDQWHLPSRUWkQFLDjQDWXUH]DGDOX]TXHp
HVFROKLGDSDUDFDGDFHQD
Depois de resolver qual será a direção do ataque, é chegada a hora de decidir qual será a 
sua natureza. O problema de resolver a natureza da luz é crucial. Dessa escolha dependerá o 
UHDOLVPRGDFHQDeIiFLOHQWHQGHULVVRSRLVHPERUDR¿OPHQmRYHMDDVFHQDVFRPRVPHVPRV
ROKRVTXHDJHQWHYrHVVDGLIHUHQoDQmRpVX¿FLHQWHSDUDPXGDUDQDWXUH]DGDOX]FRPTXH
devemos iluminar a cena. Se, por exemplo, quisermos que a cena pareça iluminada pelo sol, 
devemos usar uma fonte que seja dessa mesma natureza, ou seja, uma luz dura, que cause 
sombras. Assim, conseguiremos fazer o que o sol faz, sombras duras, bem desenhadas. Se a 
HVFROKDTXH¿]HUPRVQHVVHHVWiJLRIRUHUUDGD²QHVVHH[HPSORVHWHQWiVVHPRVLOXPLQDUXP
ext./dia com sol com luz difusa -, nunca chegaremos ao resultado procurado.26
$QDWXUH]DGDOX]pPXLWRLPSRUWDQWHQDFULDomRGRVDPELHQWHVQRFDVRGH³9HQWUH´UHFRUGRPH
GHXWLOL]DUOX]GXUDTXHQmRHVWDYDSODQHDGD1DFHQDLQLFLDOGR¿OPHXPDGDVPDLVGUDPiWLFDV
SDUDDOpPGDOX]QDWXUDOGRVRODKRUDGHURGDJHPIRLSURSRVLWDGDGHYLGRjSRVLomRGRVROHP
UHODomRjMDQHODSULQFLSDOIRLDFUHVFHQWDGRXP+0,SDUDFULDUVRPEUDVPDLVGH¿QLGDVHGDU
DOJXPDGLQkPLFDQRFRQWUDVWHGRVFRUSRVQRTXDUWR
2XWURH[HPSORFRQFUHWRGHOX]GXUDRFRUUHQDWHUFHLUDFHQDTXDQGR7LDJRYDLjMDQHODIXPDUHp
LOXPLQDGRSRUXPFDQGHHLURGHUXD1DIDVHGHSODQHDPHQWRIRLHVWXGDGRXPWLSRGHLOXPLQDomR
mais difuso e abrangente, mas no set D RSomR IRL SHOD HVFROKD DSUHVHQWDGD Floorplants 
disponíveis nos Anexos
260285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
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5HWRPDQGRDUHJUDGH(GJDU0RXUDH¿QDOL]DQGRDVHTXrQFLDDNIDLQWHQVLGDGHTXHpDWULEXtGD
jLOXPLQDomRGHYHVHUDMXVWDGDFRQVRDQWHDSURIXQGLGDGHGHFDPSRSUHWHQGLGD$LQWHQVLGDGH
VypGH¿QLGDGHSRLVGDHVFROKDGRYDORUGRGLDIUDJPDDXVDU+iYiULDVWpFQLFDVSDUDFRQWURODU
RYDORUGD LQWHQVLGDGH WDLV FRPRFRORFDU DWULWRV j IUHQWHGR UHÀHWRU WHODVGHDUDPH¿OWURV
QDWXUDLVHWF
2XVRGHGLIXVRUHVQmRpDFRQVHOKiYHOSRLVVHUYHPSDUDDOWHUDUDQDWXUH]DGDOX]HQmRDVXD
LQWHQVLGDGH2ÀRRG e o spot são mecanismos incorporados na fonte luminosa que possibilitam 
DDOWHUQkQFLDGHLQWHQVLGDGHHGLkPHWURGDiUHDDEUDQJLGD
4XDQWRDRH[FHVVRGHOX]pSRVVtYHODFUHVFHQWDU¿OWURVNDRTXH³FRUWD´DOX]HPRX
stopsPDQWHQGRRPHVPRYDORUGHGLDIUDJPD2V¿OWURVNDVmRPDLVIUHTXHQWHVHPH[WHULRUHV
Qualquer uma dessas maneiras é válida para chegar ao diafragma que queremos. Mas não é 
só para determinar a profundidade de campo que se escolhe um diafragma antes de começar a 
iluminar. Faz-se isso porque não há outra maneira de iluminar.27
)LJXUD,OXPLQDomRH[WHULRU&HQDGR¿OPH³9HQWUH´
270285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
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2.2.2 PROCESSO VISUAL
2DPELHQWHItOPLFRpFULDGRSHORVHOHPHQWRVItVLFRVTXHVmRYLVtYHLVDRROKRGDFkPDUD&DGD
HVSDoRWHPGLPHQV}HVHVSHFt¿FDVHSDUDFULDUXPDPELHQWHItOPLFR³QDWXUDO´H³FUHGtYHO´Ki
YiULRVIDWRUHVTXHHQWUDPQRMRJR
&20326,d­2'2SET
2HVSDoRGHYHVHUGHFRUDGRFRQVRDQWHDVH[LJrQFLDVGDHVWpWLFDGR¿OPHDURGDU7UDWDVHGR
ORFDOGHLQWHUDomRHQWUHRVDWRUHVDFRPSRVLomRHVWpWLFDGRsetpDEDVHGDFULDomRGRDPELHQWH
ItOPLFR
,/80,1$d­2
$ LOXPLQDomR QmR GHYH VHU H[DJHUDGD RX LQH[LVWHQWH DOJXQV DSRQWDPHQWRV FRPR ³OX] GR
FDQGHHLUR´RX³OX]H[WHULRU´SRGHPID]HUWRGDDGLIHUHQoD
&25(6
$ QDWXUH]D GR DPELHQWH LQÀXHQFLD D SHUFHomR GR HVSHWDGRU R ³GLD´ H D ³QRLWH´ QRPHVPR
HVSDoRWHUmRGHREWHUFDUJDVFRPSOHWDPHQWHGLIHUHQWHV
282/6215REHUW/±$UWGLUHFWLRQIRU¿OPDQGYLGHRHG:REXUQ0$(8$)RFDO3UHVV,6%1S
292/6215REHUW/±$UWGLUHFWLRQIRU¿OPDQGYLGHRHG:REXUQ0$(8$)RFDO3UHVV,6%1S
Color description is a subjective process, so to provide an objective view, art directors 
provide color chips and color sketches for scenic artists and set painters. Production 
designers use color for psychological and stylistic effect by keying certain colors 
to characters, scenes, and sequences. Some designers work out the general color 
SURJUHVVLRQIURPVFHQHWRVFHQHEHIRUHWKH\GRRWKHUGHVLJQVFKHPHV,IDFKDUDFWHU¶V
SHUVRQDOLW\LVGDUNWKHGHVLJQHUFDQXVHORZNH\FRORUV,IWKHFKDUDFWHULVDKDSS\W\SH
the chosen color scheme can be in light values. 29
Another Dimension:
An art director needs to understand three-dimensional design. How else can shapes 
work together from more than one angle? Cameras shoot from many positions. Although 
DVHWPD\ORRNWHUUL¿FIURPVWUDLJKWRQKRZZLOOLWORRNIURPRWKHUDQJOHV"28
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5(/$d­2&202(;7(5,25
1DFRQVWUXomRGRDPELHQWHItOPLFRXPGRVIDFWRUHVPDLVLPSRUWDQWHVpDUHODomRTXHRset tem 
FRPR³PXQGRH[WHULRU´RX³PXQGRUHDO´
$H[LVWrQFLDGHXPDMDQHODRXSRUWDFULDUHDOLVPRDRFHQiULRFDXVDGRSHODLQWHUDomRGRDPELHQWH
FRQWURODGRGRLQWHULRUFRPDLPSUHYLVLELOLGDGHGRH[WHULRU
$XWLOL]DomRGDOX]QDWXUDOHPHVSDoRVLQWHULRUHVpDSURYDGRSRVLWLYLVPRTXHHVWDUHODomRSRGH
FDXVDU1R¿OPH³9HQWUH´DLQWHUDomRLQWHULRUH[WHULRUIRLH[SORUDGDFRPRPHLRGHVLJQL¿FDomR
DEUDQJHQWHDRHVSDoRItOPLFR
2.3 RELAÇÃO INTERIOR/EXTERIOR NO FILME “VENTRE”
Tal como analisado no capítulo referente à Cor e na Análise de Caso, a construção do ambiente 
ItOPLFRGR¿OPH³9HQWUH´IRLLQLFLDGDFRPRPRWLYRGHFRPSOHWDUDGLPHQVmRVLJQL¿FDWLYDHQWUH
DVSHUVRQDJHQVHRPHLRTXHDVURGHLD
Sometimes the way the actors, setting, and decor in a movie look is the most powerful 
LPSUHVVLRQ ZH WDNH DZD\ IURP D ¿UVW YLHZLQJ %XW GHVLJQ LQYROYHV PRUH WKDQ ¿UVW
impressions. Whatever its style and ultimate effect may be, design should help express 
DPRYLH¶V YLVLRQ FUHDWH D FRQYLQFLQJ VHQVH RI WLPHV VSDFHV DQGPRRGV VXJJHVW D
FKDUDFWHU¶VVWDWHRIPLQGDQGUHODWH WRGHYHORSLQJ WKHPHV ,GHDOO\DPRYLH¶VGHVLJQ
should be appropriate to the narrative.30
30 %$56$05LFKDUG0HUDQ±/RRNLQJDWPRYLHVDQLQWURGXFWLRQWR¿OPHG/RQGRQ8.::1RUWRQ	&RPSDQ\/WG
,6%1HERRNS
)LJXUD5HODomRLQWHULRUH[WHULRU&HQDGR¿OPH³9HQWUH´
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$¿JXUDSULPHLURSODQRGR¿OPHPRVWUDDOLJDomRGRTXDUWRGDVSHUVRQDJHQVFRPRH[WHULRU
a diferença de luminosidade e a presença de uma janela fechada com linhas retas transporta a 
VHQVDomRGHHQFODXVXUDPHQWR
1D SULPHLUD FHQD WDPEpP p HYLGHQWH D UHODomR TXH 7LDJR WHP FRP R H[WHULRU HOH Vy HVWi
FRQIRUWiYHOIRUDGRLVRODPHQWRGDVTXDWURSDUHGHV
$LQWHUDomRGDVSHUVRQDJHQVHPGLIHUHQWHVHVSDoRVLQWHULRUH[WHULRUGHQWURGDPHVPDFHQD
SHUPLWHXPDFRPSRVLomRHVWpWLFDPDLVFRHVDH³UHDOLVWD´
2ORFDOGDFHQDFLQFRIRLHVFROKLGRSHODLQÀXrQFLDGD¿JXUDAnálise de CasoHSRUWHU
YiULDVOLQKDVUHWDVQRHQTXDGUDPHQWR2HTXLOtEULRGDVOLQKDVHQWUDHPFRQIURQWRFRPDGHFLVmR
TXH$QDHVWiSUHVWHVDWRPDU
)LJXUD7LDJRQDVFHQDVHGR¿OPH³9HQWUH´
)LJXUD(VWDomRGHDXWRFDUURV&HQDGR¿OPH³9HQWUH´
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1DVpWLPDFHQDDFRQGLFLRQDQWHGRHVSDoRSHUPLWLXTXHDSHUVRQDJHP³HPHUJLVVH´GHXPORFDO
HVFXURSDUDDSRUWDGHFDVD'HSRLVGRVDFULItFLRTXH$QDUHDOL]DFRPRREMHWLYRGHUHFXSHUDUR
dinheiro perdido, ela dirige-se à porta num passo acelerado e com a luz incidente cada vez mais 
IRUWH2HQTXDGUDPHQWRpFRPSRVWRSRU WRQVFDVWDQKRVRTXH WUDQVPLWHSD]H WUDQTXLOLGDGH
a Ana tal como refenciado no capítulo da Cor2mood da cena sofre uma alteração drástica 
TXDQGRDSHUVRQDJHPVHGHIURQWDFRPDSRUWDYHUPHOKD
2VDPELHQWHVItOPLFRVGH³9HQWUH´IRUDPFRQVWUXtGRVFRPEDVHQDUHODomRTXHDSHUVRQDJHP
WHPFRPRHVSDoRDLQWHUDomRQmRpSUHYLVtYHOQHPHVWUXWXUDGDQXPDSULPHLUDIDVHPDVQR
período dedicado à decoração do set IRL GHOLQHDGD D UHODomR GH GXDOLGDGH HQWUH R LQWHULRU
H[WHULRU$QD7LDJRGLDQRLWHH³DELVPR´´VDOYDomR´
2.4 SÍNTESE DE COR E AMBIENTE FÍLMICO
$UHODomRHQWUHRDPELHQWHItOPLFRHDSHUFHomRYLVXDOGDFRUpLQLFLDGDQDFRQVWUXomRGDmise-
-en-scène
Mise-en-scènepDH[SUHVVmRIUDQFHVDSDUDRORFDORQGHVHSDVVDDDomRGLIHUHQWHGDGH¿QLomRGH
set, o termo refere-se ao lookJHUDOTXHFRPS}HR¿OPH7DOFRPRGHPRQVWUDGRDQWHULRUPHQWH
QHVWHFDStWXORDFRPSRVLomRYLVXDOGR¿OPHLQÀXHQFLDDIRUPDFRPRRHVSHWDGRUVHUHODFLRQD
com a narrativa, sendo a mise-en-scèneRSULPHLURLPSDFWRYLVXDO
)LJXUD5HODomRLOXPLQDomRSURIXQGLGDGH&HQDGR¿OPH³9HQWUH´
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$FRQVWUXomRYLVXDOSDUWHGRGHVLJQHGDFRPSRVLomR2GHVLJQpRSURFHVVRGHFULDomRGRset, 
GRGpFRUHGDLOXPLQDomRRQGHRVDWRUHV¿JXUDPDFRPSRVLomRpDRUJDQL]DomRGLVWULEXLomRH
HQTXDGUDPHQWRGDUHODomRGRVDWRUHVFRPRHVSDoRHQYROYHQWH
The visual elements of mise-en-scène are all crucial to shaping our sympathy for, and 
understanding of, the characters shaped by them.(...)31
4XDVHWRGRVRV¿OPHVHPHUJHPQDSUySULDmise-en-scène, isto acontece quando a composição 
YLVXDOGR¿OPHHVWiHPSHUIHLWDVLQWRQLDFRPDQDUUDWLYDHWHPiWLFDDERUGDGD
2HVSHWDGRUHQFDUDRDPELHQWHItOPLFRFRPRDOJR³QDWXUDO´SRUPDLVIDQWDVLRVRRXHVWUDYDJDQWH
que ele seja, a ligação entre a composição visual, a mise-en-scène e o ambiente fílmico tornam 
R¿OPHQXPXQLYHUVRFRQFUHWRTXHVHJHUHSHORVGLQDPLVPRVFULDGRVHQWUHRHVSDoRHRVDWRUHV
$FRUpSDUWHLQWHJUDQWHWDQWRQDFRQVWUXomRGRVHVSDoRVFRPRQDFULDomRGRDPELHQWHItOPLFR
a seleção da paletteGHFRUHVpDEDVHSDUDDGHVLJQDomRGRlook
A linha que separa a mise-en-scèneGRDPELHQWHItOPLFRpWpQXHDSULQFLSDOGLIHUHQoDHQWUHRV
GRLVWHUPRVpTXHDmise-en-scèneHVWiSUHVHQWHQXPDHVFDODPDLVJOREDOGR¿OPHHQTXDQGR
FDGDFHQDSRGHWHUDPELHQWHVGLIHUHQWHV
(..) Sometimes the way the actors, setting, and decor in a movie look is the most powerful 
LPSUHVVLRQZHWDNHDZD\IURPD¿UVWYLHZLQJ%XWGHVLJQLQYROYHVPRUHWKDQ¿UVWLPSUHVVLRQV
:KDWHYHU LWV VW\OHDQGXOWLPDWH HIIHFWPD\EH GHVLJQ VKRXOGKHOS H[SUHVVDPRYLH¶V YLVLRQ
FUHDWHDFRQYLQFLQJVHQVHRIWLPHVVSDFHVDQGPRRGVVXJJHVWDFKDUDFWHU¶VVWDWHRIPLQGDQG
UHODWHWRGHYHORSLQJWKHPHV,GHDOO\DPRYLH¶VGHVLJQVKRXOGEHDSSURSULDWHWRWKHQDUUDWLYH31*
%$56$05LFKDUG0HUDQ±/RRNLQJDWPRYLHVDQLQWURGXFWLRQWR¿OPHG/RQGRQ8.::1RUWRQ	&RPSDQ\/WG
,6%1HERRNS
*Ui¿FR(VTXHPDGDFULDomRGR$PELHQWH)tOPLFR
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3. ANÁLISE DE CASO - “VENTRE”
3.1 REFERÊNCIAS VISUAIS
$FULDomRGRDPELHQWHItOPLFRpXPWHPDSHUWLQHQWHSHORHIHLWRTXHSRGHSURYRFDUQRHVSHWDGRU
&RPDWRPDGDGHSRVVHGDFRPSRVLomRFULDWLYDUHIHUHQWHjIRWRJUD¿DGR¿OPH³9HQWUH´IRL
SRVVtYHOH[SORUDUDVRSo}HVHVWpWLFDVHFULDURVGLQDPLVPRVGHVWDREUDFLQHPDWRJUi¿FD
'HYLGRDRFDUL]VRFLDOGDQDUUDWLYDRGHVHQYROYLPHQWRGDFRPSRQHQWHHVWpWLFDIRLSHQVDGRSDUD
VHREWHUUHDOLVPRGDWHODHDSUR[LPDURHVSHWDGRUjWHPiWLFDSURSRVWD
&RP R REMHWLYR GH FDSWDU HVWD SUR[LPLGDGH j UHDOLGDGH IRL UHDOL]DGD XPD YDVWD UHFROKD GH
LQIRUPDo}HVQDEXVFDGRHVWLORGH¿OPDJHPHJDPDGHFRUHVDDERUGDUQDFRPSRVLomRYLVXDO
GR¿OPH
1XPDSULPHLUDIDVHIRLIHLWDXPDVHOHomRGDVREUDVSRUWXJXHVDVFXMDQDUUDWLYDDSUHVHQWDVVH
VHPHOKDQoDVFRPR³9HQWUH´$SyVHVVDSHVTXLVDVHOHFLRQDUDPVHWUrV¿OPHVSangue do meu 
Sangue32 de João Canijo, Ossos33GH3HGUR&RVWDHDFXUWDPHWUDJHPArena34GH-RmR6DODYL]D
(PERUD DV REUDV DSUHVHQWHP XPD WHPiWLFD LGrQWLFD YHUL¿FDUDPVH DOJXPDV GLVFUHSkQFLDV
QRPHDGDPHQWHQDJDPDGHFRUHVQRPpWRGRGH¿OPDJHPHQDFULDomRGRVDPELHQWHV&RP
RGHVHQYROYLPHQWRGR WUDEDOKRGHFRQFHomRGR¿OPH³9HQWUH´ DV HVFROKDVYLVXDLV IRUDPVH
WRUQDQGRPDLVHYLGHQWHVHSUHFLVDVRV¿OPHVHVWXGDGRVWLYHUDPEDVWDQWHLQÀXrQFLDQDVGHFLV}HV
À semelhança do Sangue do meu SangueR¿OPH³9HQWUH´IRL¿OPDGRPDLRULWDULDPHQWHFRP
SODQRVGHVHTXrQFLD
32%RUJHV3HGUR3URGXWRU	&DQLMR-RmR'LUHWRUSangue do Meu Sangue>)LOPH@3RUWXJDO0LGDV)LOPHV
33%UDQFR3DXOR3URGXWRU	&RVWD3HGUR'LUHWRUOssos>)LOPH@3RUWXJDO*HPLQL)LOPV
34-RmR0D\HU0DULD3URGXWRUD	6DODYL]D-RmR'LUHWRUArena>)LOPH@3RUWXJDO)LOPHVGR7HMR
)LJXUD(VWpWLFDYLVXDOGH³6DQJXHGRPHX6DQJXH´
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1RFDPSRUHIHUHQWHDRFRQWURORGRROKDUGRHVSHWDGRUHVWDRSomRIRLSRWHQFLDGDSHORGLQDPLVPR
FDXVDGRHQWUHDVSHUVRQDJHQVQRVVHXVFRQÀLWRVHRHVSDoRTXHHODVRFXSDP
1D¿JXUD  D SDUHGHPDUFD D GLIHUHQoD HQWUH RV GRLV HVSDoRV RFXSDGRV SRU SHUVRQDJHQV
GLVWLQWDVPDVFRPFDUJDVHPRFLRQDLVVHPHOKDQWHVRPHGR1HVWDLPDJHPWHPRVDSHUFHomR
GD VLPSOLFLGDGH GD LOXPLQDomR TXH p WRWDOPHQWH MXVWL¿FDGD SHODV MDQHODV H[WHULRUHV QmR Ki
HOHPHQWRVPXLWRVDWXUDGRVHRSODQRHVWiHTXLOLEUDGR
1D¿JXUDSHUVLVWHRPHVPRHVWLORGHHQTXDGUDPHQWRGHVWDYH]GHPRQVWUDQGRGRLVGLiORJRV
SDUDOHORV+iXPDGLIHUHQoDQDJDPDGHFRUHVHQWUHDVGXDVSDUWHVGRHQTXDGUDPHQWRGRODGR
HVTXHUGRDVVLVWLPRVDXPDWRFDULQKRVRGH-RFD¿OKRSDUD0iUFLDPmHTXHOKHRIHUHFHXP
FRODUURXEDGRGRODGRGLUHLWRWHPRVDSUHRFXSDomRGH&pVDUKRPHPFRP&OiXGLDPXOKHU
TXHOKHHVFRQGHXPDWUDLomR1R¿OPH³9HQWUH´WDPEpPIRUDPXWLOL]DGDVGLIHUHQoDVPDUFDGDV
QD JDPD GH FRUHV HQWUH HVSDoRVPXLWR SUy[LPRV2 SRQWR FUXFLDO QHVWHV HVSDoRV p D FDUJD
HPRFLRQDOTXHDVSHUVRQDJHQVWUDQVSRUWDP
(VWDGLIHUHQoDGHDPELHQWHVpMXVWL¿FiYHOTXDQGRDDomRVHVXFHGHQRLQWHULRUHH[WHULRUHP
simultâneo, criando um dinamismo interessante entre a segurança da habitação com o perigo da 
UXDFRPRpYLVtYHOQD¿JXUD
)LJXUD'LIHUHQoDGHDPELHQWHVHPHVSDoRVSUy[LPRV
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$¿JXUDUHWUDWDXPDFHQDGR¿OPHRQGHDIDPtOLDMDQWDHFRQYHUVD2PRYLPHQWRGHFkPDUD
HVWiSUy[LPRGRPOVDOWHUDQGRGHSRVLomRFRQIRUPHRVFRQÀLWRVHFRPDVSHUVRQDJHQVPXLWR
SUy[LPDVGRROKDUVXEMHWLYRGDDXGLrQFLD
(VWHPpWRGRGH¿OPDJHPGHLQWHJUDomRQDWXUDOGRHVSHWDGRUGHQWURGR¿OPHIRLSURFXUDGRQR
³9HQWUH´
$HVWpWLFDGH0iULR&DVWDQKHLUDQRSangue do meu Sangue serviu de inspiração à direção de 
IRWRJUD¿DGR¿OPH³9HQWUH´GHYLGRjGXDOLGDGHGDVSHUVRQDJHQVHPDVVRFLDomRDGLIHUHQWHV
DPELHQWHVWmRSUy[LPRVPDVDRPHVPRWHPSRGLVWDQWHV
)RUDPUHWLUDGDVDOJXPDVUHIHUrQFLDVYLVXDLVGR¿OPHOssosGH3HGUR&RVWDFRPRDPHVDTXH
DSRLDRGLiORJRHQWUHDHQIHUPHLUDHRVHXSDFLHQWH1HVWDFHQDKiXPDSUR[LPLGDGHHQWUHDV
)LJXUD'LIHUHQoDGHDPELHQWHV5HODomRLQWHULRUH[WHULRU
)LJXUD,QWHJUDomRGRPpWRGRPOV
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GXDVSHUVRQDJHQVPDVRVROKDUHVPDOVHFUX]DPHRUDSD]HVWiFRPRSHQVDPHQWRGLVWDQWH(VWD
LPDJHPIRLLQVSLUDGRUDSDUDDFHQDGR³9HQWUH´
A degradação do quarto, sendo ele o espaço mais íntimo das personagens, provoca uma rutura 
QD FRHVmRPHQWDO TXH j SDUWLGD WRPDPRV FRPR µVm¶ 3DUD R ¿OPH ³9HQWUH´ QmR TXHUtDPRV
replicar o que se passa em OssosPDVFDSWDUDOJXQVVLJQRVSUHVHQWHVQD¿JXUDFRPRDPHVD
GHFDEHFHLUDRTXDGURDVPDQWDVYHOKDVHGHGLIHUHQWHVSDGU}HVDVVLPFRPRDSUHVHQoDGR
YtFLRWDEDFRHGURJDQRSODQR
2Arena de João Salaviza, tem como personagem principal Mauro que vive numa liberdade 
FRQGLFLRQDGDjVXDFDVDHQDURWLQDGD³DUHQD´GHXPEDLUURVRFLDO2XWURSRQWRHVVHQFLDOpD
forma como esta personagem deve ser mostrada ao espetador, quer pratique atitudes negativas 
)LJXUD5HIHUrQFLDYLVXDOHP³2VVRV´
)LJXUD(OHPHQWRVLFyQLFRVGH³2VVRV´
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RXSRVLWLYDVDUHODomRDXGLrQFLDSHUVRQDJHPWHPGHVHWRUQDUSUy[LPDRVX¿FLHQWHSDUDPDUFDU
DOJXPDSRVLomR
(VWHV VmR RV¿OPHV VHOHFLRQDGRV QR kPELWR GR FLQHPDSRUWXJXrV H XVDGRV FRPR UHIHUHQFLD
YLVXDOHPPXLWDVRFDVL}HVGR³9HQWUH´
3HORXQLYHUVRH[WHULRUD3RUWXJDOGHSRLVGHDOJXPDEXVFDSRU¿OPHVFRPDPHVPDWHPiWLFDGD
QRVVDSURSRVWDKRXYHXP¿OPHTXHVDOWRXjDWHQomRQmRUHODFLRQDGRFRPDDGLomRDGURJDV2
¿OPH4 Months, 3 Weeks and 2 Days35 SHORPpWRGRGD³FkPDUDjPmR´HSRUVHUFRPSRVWRSRU
PXLWRVSODQRVGHVHTXrQFLD
$QDUUDWLYDSDVVDVHHPGXUDQWHRUHJLPHFRPXQLVWDURPHQRHFRQWDDKLVWyULDGHXPD
mulher que quer abortar, algo ilegal com o período de gestação avançado, Gabriela Dragut 
UHDOL]DXPDERUWRFODQGHVWLQRHHQYROYHDVXDDPLJD2WLOLD0LKDUWHVFXQRDWR
/RJRQDSULPHLUDFHQDGR¿OPHpREWLGDDSHUFHomRGRPRYLPHQWRGHFkPDUDTXHDSHQDVVH
PRYHFRPDSHUVRQDJHP+iXPDOLJDomRPXLWRRUJkQLFDTXHWRUQDHVWHWLSRGHSODQRVPDLV
³UHDOLVWDV´HSUy[LPRVGDDXGLrQFLD
)LJXUD3HUVRQDJHP³0DXUR´GR¿OPH³$UHQD´
35 0XQJLX&ULVWLDQH0XWX2OHJ3URGXWRUHV	0XQJLX&ULVWLDQ'LUHWRU4 Months, 3 Weeks and 2 Days>)LOPH@5RPpQLD
BAC Filmes
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1R³9HQWUH´IRLIHLWRRPHVPRH[HUFtFLRRXVHMDDFkPDUDVyVHPRYHTXDQGRKiXPPRWLYR
SRUSDUWHGRSHUVRQDJHPSULQFLSDOGHFDGDFHQDVHQGRTXHRHQTXDGUDPHQWRpEDVHDGRQXPD
DomRFRQFUHWDTXHVHYDLPROGDQGRDRHVSDoRSUHVHQWH
A movimentação das personagens tanto em 4 Months, 3 Weeks and 2 DaysFRPRHP³9HQWUH´
são o principal motivo para o movimento de câmara, prescindindo do corte de montagem 
LQ~PHUDV YH]HV (VWD HVWpWLFD QD PLQKD SHUVSHWLYD SHUPLWH DSURIXQGDU PDLV QD TXHVWmR GR
UHDOLVPR¿FFLRQDO
Na figura 3.9 existe uma movimentação de Otilia Mihartescu perante a dúvida e incerteza, ela é 
atingida por fontes de luz que apenas a iluminam em algumas ocasiões criando um dinamismo 
de presença/ausência do estado metafórico da personagem. Esta imagem foi decisiva na escolha 
do local para a cena 5 do filme “Ventre”.
)LJXUD3ODQRGHVHTXrQFLDHP³0RQWKV:HHNVDQG'D\V´
)LJXUD5HIHUrQFLDGHORFDOHP³0RQWKV:HHNVDQG'D\V´
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Esta obra de Cristian Mungiu, vencedora da Palm d’Or e do ),35(6&, em Cannes no ano de 
2007 foi uma grande inspiração em relação ao tipo de abordagem que deveríamos ter com a 
FkPDUDH[SORUDQGRRODGRFRUSRUDOGDVSHUVRQDJHQVQDEXVFDGHXPDYHUGDGHFRQVWUXtGDFRP
XPROKDUPXLWRSUy[LPRGRHVSHWDGRU
$UHIHUrQFLDVHJXLQWHpGHQRPLQDGDFRPRR³FOiVVLFR´GRV¿OPHVGHDGLomRjKHURtQDChristiane 
F. Wir Kinder Vom Bahnhof Zoo36GH8OULFK(GHOpXPDDGDSWDomRGREHVWVHOOHUHVFULWRSHORV
MRUQDOLVWDV.DL+HUPDQQH+RUVW+LHFNHFRQWDDKLVWyULDGHDOJXQVMRYHQVTXHLQLFLDPXPDYLGD
GHFRQVXPRH[FHVVLYRGHKHURtQDHP%HUOLPQRVDQRVFRPYiULRVHSLVyGLRVGHSURVWLWXLomR
HYLROrQFLD
1RJXLmRGR¿OPH ³9HQWUH´ HVWi FRQWHPSODGDXPD FHQD HPTXH D SHUVRQDJHPSULQFLSDO VH
SURVWLWXL SDUD SDJDU GtYLGDV UHODFLRQDGDV FRP D GURJD$ ]RQD GH DomR p QXPD HVWDomR GH
DXWRFDUURVRXFRPERLRV$¿JXUDpXPframeUHWLUDGRGR¿OPHGH8OULFK(GHORQGHQXPD
SULPHLUDIDVH&KULVWLDQHHQFRQWUDRQDPRUDGRQXPDHVWDomRGHDXWRFDUURV$DGLomRjKHURtQD
GDSHUVRQDJHPMipEDVWDQWHSURIXQGDHHODSURFXUDDMXGDSDUDHQFRQWUDUPDLVXPDGRVH
Esta imagem contempla as duas personagens em confronto emocional e físico, num ambiente 
organizado e limpo, com linhas retas muito marcadas e um fundo visível graças à luz do 
background
3DUDR³9HQWUH´DDQDORJLDHVWpWLFDIRLPXLWRVLPLODUDRChristiane F. Wir Kinder Vom Bahnhof 
Zoo$ WtWXORGHH[HPSOR UHIHULPRVR ORFDORQGHDSHUVRQDJHP$QD VH LULDSURVWLWXLU WHULD
de conter este contraste marcado pela segurança de uma sociedade que vive um quotidiano 
36%HUQG(LFKLQJHU3URGXWRU	(GHO8OULFK'LUHWRUChristiane F. Wir Kinder Vom Bahnhof Zoo>)LOPH@$OHPDQKD1HXH
Constantin Film
)LJXUD5HIHUrQFLDGHORFDOHP³&KULVWLDQH):LU.LQGHU9RP%DKQKRI=RR´
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URWLQHLURDRFRQWUiULRGDDGUHQDOLQDSDVVDJHLUDHQWUHRFRQVXPRHSURFXUDGHKHURtQD
1D¿JXUDHVWiXPH[HPSORGHXPORFDOPDLVHVFXUR³YD]LR´H³VHPHVSHUDQoD´
eSHUFHWtYHORLQWHULRUHRH[WHULRUGDHVWDomRHVWDpXPDGDV~OWLPDVFHQDVGR¿OPHDOHPmRHR
local onde Christiane procura dinheiro, está mais degradado e sujo, representando o estado da 
YLGDGHOD1DLPDJHPGRODGRGLUHLWRH[WHULRUH[LVWHXPFRUUHGRUFRPOX]HVLQWHUPLWHQWHVH
FXMR¿PQmRpSHUFHWtYHOWDOFRPRRGH&KULVWLDQH2DPELHQWHItOPLFRGijSHUVRQDJHPXPD
FDUJDH[WUHPDPHQWHQHJDWLYDRTXHVHDGHTXDDRPRPHQWRGDQDUUDWLYD
$PLQKDSHUVSHWLYDGDUHODomRGDVSHUVRQDJHQVFRPRDPELHQWHHQYROYHQWH¿FRXHVSHFLDOPHQWH
PDUFDGDGHSRLVGHYHUHVWH¿OPH
The Panic in Needle Park 37  WUDWDVH GR ¿OPH TXH UHWUDWD D KLVWyULD GH XP FDVDO GH
WR[LFRGHSHQGHQWHV HP1RYD ,RUTXH FXMD SUHPLVVD p VLPLODU DR ³9HQWUH´1R¿OPH GH -HUU\
6FKDW]EHUJ%REE\FRQKHFH+HOHQRFDVDODSDL[RQDVHH%REE\DUUDVWDDFRPSDQKHLUDSDUDR
FRQVXPRGHKHURtQD$SHUVRQDJHPGHVHPSHQKDGDSRU$O3DFLQRYDLSUHVDYiULDVYH]HVH+HOHQ
HQWUHJDVHSURIXQGDPHQWHDRPXQGRGDSURVWLWXLomRHGRFULPHSDUDDOLPHQWDURYtFLR$GLUHomR
GHIRWRJUD¿DIHLWDSRU$GDP+ROHQGHUIRLVHJXLGDQR¿OPHµ9HQWUH¶FRPPDLVSRUPHQRU
)LJXUD,QWHULRUHH[WHULRUGDHVWDomRGHFRPERLRV
37'XQQH'RPLQLFN3URGXWRU	6FKDW]EHUJ-HUU\'LUHWRUThe Panic in Needle Park>)LOPH@(8$7ZHQWLHWK&HQWXU\)R[
Film Corporation
1D GLUHomR GH IRWRJUD¿D p SRVVtYHO FRQWURODU WRGRV RV IDWRUHV H[FHWR D
meteorologia, no caso concreto das rodagens do “Ventre”, foi possível criar 
“manhã” durante outro espaço temporal devido ao céu enublado que tem o 
efeito de difusão da luz do sol.
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$¿JXUDVHUYHGHUHIHUrQFLDSHVVRDOSDUDUHSUHVHQWDURSHUtRGRGDPDQKmQXPTXDUWRGH
GRLVWR[LFRGHSHQGHQWHVKiDOJXPDVREULHGDGHDJDPDGHFRUHVHVWiVLPSOHVHFRQFLVDDOX]
EDVWDQWHGLIXVDHDEUDQJHQWHDRTXDUWRSRULQWHLUR
(VWDLPDJHPVHUYHFRPRUHIHUrQFLDSULQFLSDOSDUDDIRWRJUD¿DGDSULPHLUDFHQDGH³9HQWUH´
8PGRVSULQFLSDLVGHVD¿RVGHWUDEDOKDUHPGLUHomRGHIRWRJUD¿DpDDOWHUQkQFLDGHDPELHQWHV
GHQWURGRPHVPRHVSDoRHQTXDQWRQDPDQKmRDPELHQWHpPDLVQHXWURHDOX]FRPLQFLGrQFLD
DEUDQJHQWHQDLOXPLQDomRSDUDQRLWHKiDOJXPDVGLIHUHQoDV
A noite apresenta uma iluminação mais pontual e constrastada, as cores dominantes do quarto 
FDVWDQKRYHUGHHDPDUHORID]HPSDUWHGDpaletteGHFRUHVSUHVHQWHQDFRQVWUXomRGHVLJQL¿FDGR
GDQDUUDWLYD
3DUDDOpPGDDPELJXLGDGHHLQFHUWH]DJHUDGDSHODVH[SUHVV}HVHDWLWXGHVGDVSHUVRQDJHQVD
presença de focos de luz pormenorizados acrescenta à ação um clima sombrio e pesado, visível 
QD¿JXUD
)LJXUD0DQKmHP³7KH3DQLFLQ1HHGOH3DUN´
)LJXUD1RLWHHP³7KH3DQLFLQ1HHGOH3DUN´
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1D ¿JXUD  p SHUFHWtYHO D GLIHUHQoD VRFLDO H GH FDUiFWHU GDV GXDV SHUVRQDJHQV D OX] p
LQFLGHQWH GR WRSR FULDQGR VRPEUDV GHEDL[R GRV ROKRV$ SHUVRQDJHP VHQWHVH KXPLOKDGD H
VR]LQKDHVWHpR~OWLPRUHFXUVRSDUDXPWR[LFRGHSHQGHQWH
As obras apresentadas foram o ponto de partida para a concepção do ambiente fílmico de 
³9HQWUH´
3.2 METODOLOGIAS ADOTADAS
:KHQZHFUHDWHD¿OPSURMHFWRQHRIRXUSULPDU\ WDVNV LV WRFUHDWHDYLVXDOZRUOG IRU WKH
characters to inhabit. This virtual world is an important part of how the audience will perceive 
WKHVWRU\KRZWKH\ZLOOXQGHUVWDQGWKHFKDUDFWHUVDQGWKHLUPRWLYDWLRQV38
$SyVRWpUPLQRGDSHVTXLVDGHGLFDGDjUHIHUrQFLDYLVXDOSDUDR¿OPHRSDVVRVHJXLQWHFRQVLVWLX
em teorizar os possíveis problemas e os desenhos dos ÀRRUSODQWV
'HVWHPRGRIRLSRVVtYHOWHVWDUDLOXPLQDomRHRVFRQFHLWRVGHGLUHomRGHIRWRJUD¿DGXUDQWHRV
ensaios decorridos no mês de Maio que viabilizaram a criação de uma base de iluminação para 
cada setVHQGRSRVVtYHOHIHWXDUIDFLOPHQWHRVDMXVWHVGHFDGDFHQD
)LJXUD5HIHUrQFLDYLVXDOHP³7KH3DQLFLQ1HHGOH3DUN´
38%52:1%ODLQ±Cinematography - Theory and Practice.HG%XUOLQJWRQ0$(8$)RFDO3UHVV
,6%1S
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$SULPHLUDFHQDIRLURGDGDQRTXDUWRGRFDVDO$QDH7LDJRGXUDQWHDWDUGH$QDHVWiGHLWDGDQD
FDPDH7LDJRFKHJDFRPDGRVHSDUDRVGRLVHHOHVFRQVRPHPMXQWRVSHOD~OWLPDYH](VWDFHQD
LQLFLDR¿OPHHWHPFRPRREMHWLYRPDUFDUXPDOLJDomRPXLWRIRUWHHQWUHRVGRLVSHUVRQDJHQV
HRYtFLRGDKHURtQD$QDSURPHWHTXHVHUiD~OWLPDYH]³DQWHVGREHEpQDVFHU´7LDJRMiHVWi
FRPSOHWDPHQWHDEVRUYLGRSHORYtFLRHDVXDSUHRFXSDomRUHFDLVREUHRSUy[LPR³FKXWR´
2 TXDUWR FRQWpP GXDV MDQHODV GRLV SRQWRV GH OX] QDWXUDO H XP VLJQL¿FDGR SDUD DPEDV
DV SHUVRQDJHQV1R ¿OPH ³9HQWUH´ IRL H[SORUDGD D UHODomR HQWUH R LQWHULRU H R H[WHULRU$V
SHUVRQDJHQVYLYHPXPGLOHPDSHVVRDOHQWUHDDGLomRjKHURtQDHDJUDYLGH]GH$QD
9LVXDOPHQWH H[LVWH VHPSUH XPD IRQWH GH OX] H[WHULRU TXH SUHWHQGH VLPEROL]DU XPD ³VDtGD´
WDQWRSDUD$QDFRPRD7LDJR
$QDTXHUWRPDURFDPLQKRGDVREULHGDGHHSHUPLWLUTXHRVHX¿OKRQDVoDVDXGiYHOHID]7LDJR
SURPHWHUTXHVHUiD~OWLPDYH]TXHFRQVRPHPKHURtQD
)LJXUD$PELHQWHItOPLFRGDFHQDGR¿OPH³9HQWUH´
)LJXUD3UHVHQoDGHOX]H[WHULRU
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2 FRQIURQWR $QD7LDJR ([WHULRU,QWHULRU 9LGD0RUWH IRL XP GRV FDPLQKRV D H[SORUDU
HVWHWLFDPHQWHSHODGLUHomRGHIRWRJUD¿D
$FHQDH[SORUDPDLVXPDYH]DGXDOLGDGHHQWUHREHPHRPDOQDH[LVWrQFLDGHXPDOX]TXH
LQFLGHVREUH$QDHQTXDQWRHODHVSHUD$SHUVRQDJHPHVWiQXPCAT para cumprir o seu plano 
GHFXUDSDUDRYtFLR
)LJXUDFloorplan da FHQDGR¿OPH³9HQWUH´
)LJXUD$PELHQWHItOPLFRGDFHQDGR¿OPH³9HQWUH´
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2JDELQHWHGHDWHQGLPHQWRSUHWHQGHLQGLFDUXPFOLPDGRHQWLRHFODXVWURIyELFRVHPMDQHODVRX
TXDOTXHUDFHVVRDRH[WHULRU2FRQFHLWRGHVWDFHQDIRLFRQVWUXtGRDWUDYpVGHXPDPHWiIRUDD
VDtGDSRVVtYHOGRPXQGRGDVGURJDVFRPRRGHPRQVWUDGRQD¿JXUDHDSULVmR¿JXUDWLYD
HPTXH$QDVHHQFRQWUD1RLQWHULRUGRJDELQHWHRDPELHQWHpSRXFRDFROKHGRUHDSHUVRQDJHP
QmRHVWiFRQIRUWiYHO7DO FRPRDSUHVHQWDGRQD UHIHUrQFLDGD¿JXUD D OX] VXSHULRU FULD
VRPEUDVGHEDL[RGRVROKRVHGRQDUL]DSHUVRQDJHPpUHSULPLGDSHUDQWHXPLQWHUURJDWyULRH
G~YLGDVTXHOKHVmRFRORFDGRVSHODHQIHUPHLUD
$FHQDIRLDPDLVGLItFLOGHSUHSDUDUHFRQFHEHUSRUGLYHUVRVPRWLYRV7UrVDPELHQWHVGLVWLQWRV
e o plano de sequência não permitiu a presença de muito material no set
(VWDIRLXPDGDVFHQDVTXHH[LJLXPDLVHQVDLRVGHYLGRDRSRVLFLRQDPHQWRGRVDWRUHVQRSRXFR
HVSDoRTXHGLVSXQKDP$DomRFRPHoDQDFR]LQKDHDFkPDUDDFRPSDQKDDPmHDWpjHQWUDGD
QDVDODGHMDQWDURPRYLPHQWRGHFkPDUDPXGDTXDQGR7LDJRDSDUHFHQRSODQRSDUDLUIXPDU
)LJXUD&HQDGR¿OPH³9HQWUH´
)LJXUD&HQDGR¿OPH³9HQWUH´
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$GLIHUHQoDFURPiWLFD$]XOH$PDUHORHQWUHDFR]LQKDHDVDODUHSUHVHQWDPDUHODomRGH7LDJR
HDVXDPmH7LDJRGHPRQVWUDXPDDWLWXGHDJUHVVLYDHQTXDQWR0DULDPmHWHQWDUHFRQIRUWDUR
¿OKRFRPRMDQWDU
7LDJRDWUDYHVVDDVDODGHMDQWDULJQRUDDPmHHYDLIXPDUjMDQHOD1HVWHSODQRGHVHTXrQFLDIRL
VLPXODGDDSUHVHQoDGHXPDOX]GHFDQGHHLURGHUXDYLQGRGRH[WHULRUHLOXPLQDQGRSDUWHGR
FRUSRGDSHUVRQDJHP2UHÀH[RQRYLGURYLVDJHUDUXPDVHQVDomRGHFRQIURQWRHPLQHQWHFRP
7LDJRQDUHODomRLQWHULRUH[WHULRU
3DUD7LDJRRMDQWDUFRPDPmHDSHQDVWHPRSURSyVLWRGHODOKHGDUDOJXPGLQKHLURTXHHOH
JDVWDUiHPGURJD0DULDUHFXVDHHOHGHFLGHWLUDUOKHVHPTXHHODSHUFHED
7LDJRHVWiQDSDUWHHVFXUDGRSODQRHD~QLFDVDtGDSRVVtYHOpDFULPLQDOLGDGH$FRQFOXVmRGHVWD
GXDOLGDGHRFRUUHTXDQGR7LDJRWLUDRGLQKHLURjPmHDSULQFLSDOUHIHUrQFLDSDUDHVWHTXDGURp
DFRUUHVSRQGHQWHj¿JXUD
)LJXUD'LIHUHQoDGHDPELHQWHLQWHULRUH[WHULRU
)LJXUD'XDOLGDGHGHDPELHQWHVQDFHQDGH³9HQWUH´
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2PDWHULDOXVDGRSRVVLELOLWRXWHVWDUYiULDVRSo}HVQRVHQVDLRVIRLXPDPDLVYDOLD2ÀRRUSODQ
MXVWL¿FDRVSRQWRVGHOX]
2mid-pointpGHVHQFDGHDGRTXDQGR6DFUDPHQWRYDLDFDVDGRFDVDOHDPHDoD7LDJRGHPRUWH
FDVRQmRUHFHEDRSDJDPHQWReQHVWDFHQDTXH$QDGHL[DGHDFUHGLWDUQDSDODYUDGH7LDJRHOH
GHVUHVSHLWDDSURPHVVDGHGHL[DUGHFRQVXPLU³DWpDREHEpQDVFHU´7LDJRVyVHVHQWHFRQIRUWiYHO
HPDPELHQWHVHVFXURVHPHODQFyOLFRVDVXDDGLomRjKHURtQDDXPHQWDFRPRSDVVDUGRWHPSRH
FRORFDRQXPDVLWXDomRGHSHULJRFRQVWDQWH
2ÀRRUSODQSDUDHVWDFHQDVRIUHXYiULDVDOWHUDo}HVPDVIRLEDVWDQWH~WLOSDUDSHUFHEHUFRPR
FREULUDDomRWRGDVHPDOWHUDUSRUPHQRUHV
A discussão do casal foi iluminada apenas com dois dedolights com o objetivo de criar um 
FOLPDGLIHUHQWHGDFHQDPDLVDSURSULDGRDRHVWDGRSVLFROyJLFRGDVSHUVRQDJHQV
$UHIHUrQFLDYLVXDOSDUDRHQTXDGUDPHQWRTXHVHVHJXHHVWiUHSUHVHQWDGDQD¿JXUDWHQWD
WUDQVPLWLUDLGHLDGHSHULJRHPRUWHFRPDSUHVHQoDGDVFRUHV9HUPHOKRHP6DFUDPHQWRH5R[R
HP7LDJRFRQWH[WXDOL]DomRQRFDStWXORUHIHUHQWHjCor
)LJXUDFloorplan da FHQDGR¿OPH³9HQWUH´
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$FRPSRVLomRHVWpWLFDGRSODQRIRLDGHTXDGDjH[LVWrQFLDGHGRLVFDQGHHLURVQRsetMXVWL¿FDQGR
RVIRFRVGHOX]SRUPHQRUL]DGRV
3DUD HVWD FHQD XPD GDVPDLV GUDPiWLFDV GR ¿OPH D UHODomR FkPDUDDWRUHV IXQFLRQRX SHOD
LQWHQVLGDGHTXHLDDXPHQWDQGRDFDGDGLiORJR
$VHJXQGDSDUWHGDFHQDFRQWRXFRPSODQRVPDLVSUy[LPRVGH$QDHVWHpXPPRPHQWRGH
JUDQGHQHUYRVLVPRHHODWRPDDGHFLVmRGHVHLUSURVWLWXLUSDUDSDJDUDGtYLGD
$JDPDGHFRUHVpFRPSRVWDSRUFRUHV³TXHQWHV´DPDUHORFDVWDQKRHYHUPHOKRSDUDWRUQDU
R DPELHQWHPDLV ³UHDOLVWD´ H ³QDWXUDO´GHXPDFDVDYHOKD H HPGHWHULRUDomR UHIHUrQFLD DR
VLJQL¿FDGRGDVFRUHVQRVXEFDStWXOR³3VLFRORJLDGD&RU´S
1DTXLQWDHVH[WDFHQDVDGLUHomRGHIRWRJUD¿DIRLEDVHDGDQDSUHVHQoDGDLOXPLQDomRGHUXD
apenas a correção com pequenos focos de ledsSDUDFRPSHQVDUDOJXPDVVRPEUDV2VWHVWHVGH
câmara na repérageIRUDPFUXFLDLVSDUDRERPGHVHQURODUGRWUDEDOKRH[WHULRU
$SULPHLUDSDUWHGDFHQDIRLEDVHDGDQDPRYLPHQWDomRGDSHUVRQDJHPQR¿OPH4 Months, 3 
Weeks and 2 DaysUHSUHVHQWDGRQD¿JXUD
)LJXUD'LQkPLFDHQWUHDWRUHVQDFHQDGR¿OPH³9HQWUH´
)LJXUD3ODQRVSUy[LPRVGH$QD
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A câmara segue a personagem pelas costas no intuito de colocar a plateia no estado passivo 
QHVWDDomRWDOFRPRHPDOJXPDVFHQDVGH³9HQWUH´RHVSHWDGRUHVWiSUHVHQWHQDDomRPDVGH
IRUPDH[WHULRUGHREVHUYDomR
A presença de candeeiros de rua cria na personagem uma variação presencial no plano, ela vai-
VHDIDVWDQGRGDFkPDUDHGRHVSHWDGRUFRQVHTXHQWHPHQWH
$VHJXQGDSDUWHGDFHQDpSDVVDGDQXPDPELHQWHVHPHOKDQWHjUHIHUHQFLDGR¿OPHChristiane 
F. Wir Kinder Vom Bahnhof Zoo )LJXUD$HVFROKDGHVWH ORFDOGHYHVHjSUHVHQoDGH
YiULDV OLQKDV UHWDV FDQGHHLURV SODFDV SDVVDGHLUD TXH VH QmR VH FUX]DP HQWUH VL WDO FRPR
DVOLQKDVGHXPFRPERLRHVWDVLPERORJLDpDVVRFLDGDjUHODomRGH$QDH7LDJRTXHHPERUD
HVWHMDPODGRDODGRQmRVHYmRYROWDUDDSUR[LPDU2HVSHWDGRUDFRPSDQKDWRGRHVWHPRPHQWR
GHUHÀH[mRGDSHUVRQDJHPDLUSDUDR³DELVPR´
39$¿JXUDSHUWHQFHjSULPHLUDVHTXrQFLDGDFHQDTXHQmRID]SDUWHGDYHUVmR¿QDOGR¿OPH³9HQWUH´
)LJXUD3ULPHLUDSDUWHGDFHQDGR¿OPH³9HQWUH´39
)LJXUD6HJXQGDSDUWHGDFHQDGR¿OPH³9HQWUH´
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2HVSHWDGRUDFRPSDQKDRGHFOtQLRHPRFLRQDOHPRUDOGDSHUVRQDJHPDTXLQWDHVH[WDFHQDV
GHPRQVWUDPRIXQGRPHWDIyULFRDTXH$QDFKHJDDGLUHomRGHIRWRJUD¿DWRPRXHVVHFRQFHLWR
SDUDSURGX]LUVLJQL¿FDGRLQGRGHHQFRQWURDRVHQWLGRGDQDUUDWLYD
&RPDPHVPDLQWHQVLGDGHTXHpSRVVtYHOFULDUXP³DELVPR´GHVWDYH]pSUHWHQGLGRFRPXQLFDU
DLGHLDGH³VDOYDomR´GH$QD2³DELVPR´IRLFULDGRFRPGLIHUHQWHVGHQVLGDGHVGH¿OWURVND 
FRORFDGRVQRVFDQGHHLURVGHFDGDDQGDU
$FLPDGHTXDOTXHUGL¿FXOGDGHWpFQLFDHVWDFHQDHPFRQFUHWRSRVVLELOLWRXjGLUHomRGHIRWRJUD¿D
XPWUDEDOKRH[HTXtYHOFRPRLPDJLQDGRPHVHVDQWHV$IRWRJUD¿DIRLWUDEDOKDGDSULPHLUDPHQWH
partindo de uma premissa de formação de sentido, a criação do ambiente fílmico foi moldado 
FRQVRDQWHRSRQWRSULPRUGLDO
)LJXUDFloorplan da FHQDGR¿OPH³9HQWUH´
)LJXUD6DtGDGR³DELVPR´GH$QD
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Ana está com um dilema pessoal que de um lado suporta a continuidade no mundo da droga, 
DGTXLULQGRRVSUREOHPDVUHODFLRQDGRVHSRURXWURDVDtGDGR³DELVPR´SDUDD³VDOYDomR´e
QDRLWDYDFHQDTXHDSHUVRQDJHPGHFLGHGHL[DU7LDJRHSDUWLUSDUDXPQRYRUXPR$GHFLVmRp
WRPDGDGHPDQKmFRPXPDOX]GLIXVDDLQYDGLURTXDUWR
4XDQWRjIRWRJUD¿DIRLSUHFLVR³GLIXQGLU´DOX]YLVWRTXHHVWDFHQDIRLURGDGDGXUDQWHDWDUGH
$¿JXUDWUDGX]RFRQFHLWRGH³PDQKm´QRDPELHQWHSUHWHQGLGR
Durante a tarde, o sol vai-se movimentando para oeste, estando a casa direcionada para sul, 
WLYHPRVGHDQXODURVUDLRVVRODUHVSURYHQLHQWHVGDMDQHODGDGLUHLWD
)LJXUD&HQDGR¿OPH³9HQWUH´
)LJXUDFloorplan da FHQDGR¿OPH³9HQWUH´
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$~OWLPDFHQDGR¿OPHpDFRPSRVLomRYLVXDOFRQFHELGDSDUDDVROXomRTXH$QD WRPDSDUD
VDLUGDYLGDDQWHULRU$QDHVWiQRLQWHULRUGHXPW~QHOPDVFRPRIXQGRjYLVWDPHVPRTXHHP
SRXFDTXDQWLGDGHQR¿QDODFRQWHFHDOLEHUWDomRGRHVFXURHGRYtFLRDOX]LQYDGHDFDUUXDJHP
HDSHUVRQDJHPDWUDYHVVDGHPDUJHPSDUDXPQRYRFRPHoRHFRPXPDQRYDYLGDGHQWURGHVL
$FHQDIRL¿OPDGDGHPDQKmSDUDRVUDLRVVRODUHVLQFLGLUHPVREUHDVFDVDVHSRGHUPRVFRPSRU
RSODQRFRPDFLGDGHGR3RUWRGLUHomRRHVWHHPFDPSR&DVRFRQWUiULRWHUtDPRVRVROHP
FRQWUDOX]
(PWHUPRVGHFRPSRVLomRYLVXDOHVWHpXPGRVSODQRVTXHPDLVDJUDGDDPLQKDHVWpWLFDH
SUHHQFKHRVXEWH[WRQDFULDomRGHVLJQL¿FDomR
2FDStWXORDSUHVHQWDWRGDVDVUHIHUrQFLDVYLVXDLVTXHLQVSLUDUDPDIRWRJUD¿DGR¿OPH³9HQWUH´
FRPDSULQFLSDOSUHRFXSDomRQDDWULEXLomRGHVHQWLGRDWUDYpVGDFRU2PDLRUGHVD¿RQDGLUHomR
GHIRWRJUD¿DGR³9HQWUH´IRLDDEVRUomRGH WRGDVDVHVWpWLFDVHJDPDVFURPiWLFDVGDVREUDV
PHQFLRQDGDV DQWHULRUPHQWH H WHQWDU FULDU XPD HVWpWLFD SUySULD FRP XPD FDUJD HPRFLRQDO
LGrQWLFDRXVXSHULRUjVQRVVDVLQÀXrQFLDV
)LJXUD&HQDGR¿OPH³9HQWUH´
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4. CONCLUSÕES
8WLOL]DQGRRVLJQL¿FDGRGDFRUFRPRSRQWRIXOFUDOQDHVFULWDGHVWHHQVDLRDSHVTXLVDGHPRQVWURX
TXHRXQLYHUVRGDFRQFHomRWHyULFDHFRPSRVLomRYLVXDODEUDQJHPXLWRPDLVGRTXHDVLPSOHV
SUHVHQoDGDFRUQRSODQR
2LQWHUHVVHQHVWHWHPDVXUJHSHODIRUPDTXHRHVSHWDGRUGHXP¿OPHVHOLJDHPRFLRQDOPHQWH
jQDUUDWLYD4XH³PDJLD´pWUDQVPLWLGDGRHFUmSDUDRH[WHULRUTXHHPHUJHDDXGLrQFLDQXP
XQLYHUVRFULDGRDSDUWLUGRQDGDHDOHYDDWHUP~OWLSODVHPRo}HVDRORQJRGR¿OPH"
A curiosidade de saber a resposta, levou-me à pesquisa dos atributos da cor desde o momento 
HPTXHRVHUKXPDQRDSHUFHFLRQDDWpjVXDWUDQVIRUPDomRHPVLJQRRXFRPSOHPHQWDomRGR
DPELHQWHItOPLFR
2HQVDLRDSUHVHQWDXPDGLYLVmROyJLFDEDVHDGDHPGXDVJUDQGHViUHDVDFRUHDVLJQL¿FDomR
$DERUGDJHPGRFDStWXOR³&RU´DQDOLVDDVXDFRQVWUXomRHSHUFHomRXPGRVYiULRVPHFDQLVPRV
utilizados pelas máquinas digitais na captação de imagem; a forma como a representação da cor 
TXHUVHMDQRFLQHPDRXHPRXWUDSODWDIRUPDGHDUWHDIHWDRVHUKXPDQRHPYiULDVSHUVSHWLYDVH
RVLJQL¿FDGRGDVFRUHVFRPEDVHQDWHRUL]DomRGH0LFFR*URHQKROP(PUHODomRjVLJQL¿FDomR
pHVFODUHFLGDDYDOLGDGHVHPLyWLFDFULDGDSDUDR¿OPH³9HQWUH´DWUDYpVGHH[HPSORVWHyULFRVH
SUiWLFRVFRPDQiOLVHDSURIXQGDGDQRFDStWXORUHIHUHQWHj³$QiOLVHGH&DVR´
2VHJXQGRFDStWXOR$PELHQWH)tOPLFRH[SORUDRSURFHVVRGHFRQVWUXomRYLVXDOGHXP¿OPH
H RV GLQDPLVPRV DGMDFHQWHV j UHODomR GH FULDomR DUWtVWLFD HQWUH DWRUHV H R SUySULR set 1D
FRQVWUXomRGRDPELHQWHItOPLFRVmRXVDGRVH[HPSORVGH(GJDU0RXUDUHODWLYRVjFHUWH]DGD
HVWpWLFDDVHJXLUGHVGHRSDSHODWpjURGDJHP3RU¿PpDLQGDHVWXGDGDDFRPSOHPHQWDULGDGH
HQWUHRVDPELHQWHVLQWHULRUHVHH[WHULRUHVGR¿OPH³9HQWUH´HDLQÀXrQFLDGDmise-en-scène no 
SURGXWR¿QDO
2WHUFHLURFDStWXOR$QiOLVHGH&DVRFRQWpPDVLQÀXrQFLDVHVWpWLFDVHYLVXDLVTXHDMXGDUDPR
SURMHWR³9HQWUH´DWRUQDUVHQXPSURGXWRYLVXDOFRQFLVRHFRPSOH[RQDTXDOLGDGHGRVXEWH[WR
(VWH HQVDLR SURYD TXH D XWLOL]DomR GD FRU FRPR PHLR GH VLJQL¿FDomR DFUHVFHQWD PDLV
SURIXQGLGDGH j QDUUDWLYD H FRPSOHPHQWD R VHX VXEWH[WR TXHU VHMD DWUDYpV GH VLJQRV RX GR
DPELHQWHItOPLFR
$WDO³PDJLD´TXHSDVVDSDUDDVDXGLrQFLDVD¿QDOpH[SOLFiYHO
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2FLQHPDpFRPSDUiYHOjPDJLDRXLQFRPSDUiYHOSRUTXHQmRH[LVWH WDOPDJLD4XDQGRXP
LOXVLRQLVWDQRVDSUHVHQWDXP WUXTXH HOH IRFDDQRVVDDWHQomRH[DWDPHQWHRQGHTXHUDWUDYpV
de vários artefactos, no cinema usamos esses artefactos para fazer magia, transportando o 
HVSHWDGRUSDUDXPORFDOLUUHDOPDVSUHVHQWHQRQRVVRLQWHOHFWReXPORFDOPiJLFRFULDGRSHOD
QRVVDQDUUDWLYDHTXHGXUDDWpR¿OPHWUXTXHDFDEDU
&RPR HVWXGDQWH GH FLQHPD HVWRX FLHQWH GDV GL¿FXOGDGHV GRPHUFDGR SRUWXJXrV H SRU LVVR
agradeço à Escola Superior de Música e Artes do Espetáculo pela oportunidade que deu a uma 
WXUPDGHDOJXQVVRQKDGRUHV
A nível de conhecimento e cultura visual, os últimos dois anos foram os mais importantes, com 
DFRPSRQHQWHSUiWLFDDID]HUSDUWHGDJUDQGHFRQWULEXLomRGHDSUHQGL]DJHP
Nem Deus pôs a lua no céu para que os homens aprendessem a fotografar, nem Shakespeare 
HVFUHYHXHVVHVYHUVRVVREUHDSHUHQLGDGHGDIRWRJUD¿DSDUDQRVDMXGDU0DVpFRPRVHIRUD
pois, olhando a lua, nela se verá tudo que a luz pode fazer sobre um rosto. E quem é capaz de 
ver isso no céu sempre verá o que se pode fazer com ela, a luz.40
400285$(GJDU3HL[RWRGH±50 anos Luz, Câmera e AçãoHG6mR3DXOR%UDVLO(GLWRUD6(1$&
,6%1S
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3RUWXJDO0LGDV)LOPHV
%UDQFR3DXOR3URGXWRU	&RVWD3HGUR'LUHWRUOssos>)LOPH@3RUWXJDO*HPLQL
Films
0D\HU0DULD-RmR3URGXWRUD	6DODYL]D-RmR'LUHWRUArena>)LOPH@3RUWXJDO
Filmes do Tejo
0XQJLX&ULVWLDQH0XWX2OHJ3URGXWRUHV	0XQJLX&ULVWLDQ'LUHWRU4 Months, 
3 Weeks and 2 Days>)LOPH@5RPpQLD%$&)LOPHV
%HUQG(LFKLQJHU3URGXWRU	(GHO8OULFK'LUHWRUChristiane F. Wir Kinder Vom 
Bahnhof Zoo>)LOPH@$OHPDQKD1HXH&RQVWDQWLQ)LOP
'XQQH'RPLQLFN3URGXWRU	6FKDW]EHUJ-HUU\'LUHWRUThe Panic in Needle Park
>)LOPH@(8$7ZHQWLHWK&HQWXU\)R[)LOP&RUSRUDWLRQ
%URNDZ &DU\ 3URGXWRU 	9DQ 6DQW *XV 'LUHWRU Drugstore Cowboy >)LOPH@
(8$$YHQXH3LFWXUHV3URGXFWLRQV
&DVVHO9LQFHQWH&KLRXD%UDKLP3URGXWRUHV	1Rp*DVSDU'LUHWRUIrréversible 
>)LOPH@)UDQoD)LOPV
:DWVRQ(ULF3URGXWRU	$URQRIVN\'DUUHQ'LUHWRU Requiem for a Dream>)LOPH@
(8$$UWLVDQ(QWHUWDLQPHQWH7KRXVDQG:RUGV
 
3UHPLQJHU2WWR3URGXWRU	3UHPLQJHU2WWR'LUHWRUThe Man with the Golden 
Arm >)LOPH@(8$2WWR3UHPLQJHU)LOPVH&DUO\OH3URGXFWLRQV
&DVWOH:LOOLDP 3URGXWRU	3RODQVNL5RPDQ 'LUHWRU Rosemary’s Baby >)LOPH@
(8$:LOOLDP&DVWOH3URGXFWLRQV
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